NU3BEHNITAJ

O UCITYIBEHOCTH YCJIOBA 3A PEMU3BOP AP BJIAJAHE IIYTHUK IIPULE Y
HAYYHO 3BAILE HAYYHU CAPA/THUK

BUOT'PA®CKH INTOJAIIN

HUME U NPE3UME: Bianana ITyrauk [Ipuna
JATYM U MECTO POBEBA: 03. neuembap 1986. ronqune, beorpan, Cpouja.

IIKOJICKA CIIPEMA - 3BAIbE:

2014. ronune Ha Onesbery 3a ucTopujy ymetHoctu dunozodcekor akynrera YHUBep3UTeTa y
beorpany on0Opanuia je JOKTOPCKY IHMCEPTAalMjy TOJA HAa3MBOM ,,APXUTEKTypa COKOJICKHX
nomoBa y KpasseBunu Cp6a, XpBata u CinoBenarna u KpasbeBunu JyrocnaBuju‘, anme je cTexIia
aKaJeMCKH Ha3uB JAOKTOpa Hayka (meHtop mpod. mp Anekcanmap Kanujesuh, penoBHu
npodecop).

2009. rogmHe 3aBpHIMIIA j€ OCHOBHE CTyAMje W nuruiomupana Ha Onesbemy 3a HCTOPH]Y
ymetHoctn Punozodekor dakynrera YHuBepsutera y beorpany, ca mpocednom orieHoM 9,58
TOKOM CTyAuja W oneHoM 10 Ha JUIUIOMCKOM HCIUTY, YUME j€ CTEKJa aKaJeMCKH Ha3uB
AUIUIOMMPAHOT HCTOPHYApPa YMETHOCTH (TeMa JUIUIOMCKOr pazaa: ,,Donkiopusam y
apxutektypu beorpana (1918-1950)“, mentop mpod. ap Anexcannap KamujeBuh, penoBHu
npocdecop).

4. CTUIIEHMJE:

Cunennuja MuHHCTapCTBa MPOCBETE 3a CTYJIEHTE OCHOBHHUX CcTyauja mikoicke 2006/2007. u
2007/2008. roguse.

Crunenanja @oHnga 3a miage TajeHTe MUHHCTapcTBa OMJIQJIMHE M CIOpPTa MIKOJICKE
2008/2009. roqusue.

Cunenanja MuHucTapcTBa MpOCBETE, HAYKEe M TEXHOJIOIIKOT pa3Boja 3a JOKTOPCKE CTYAH]e
mrkoscke 2010/2011, 2011/2012 u 2012/2013. roause.

5. 3AIIOCJIEIBE:

Mapt 2015 - ngamac: 3amocieHa Kao HCTpakuBaud-capaaHuk Ha Opesbemy 3a HCTOPH]Y
ymeTHOoCTH DPuno3odckor dakynreTa YHUBEp3UTeTa y beorpanay Ha npojekty MuHHCTapCcTBa
IpocBeTe, HayKe M TexXHoJowKor pasBoja Op. 177013 (,,Cpncka ymerHoct 20. Beka.
Hanmonanno u Espona‘)

YYEIIRE Y HAYYHO-UCTPA’KUBAYKUM TMPOJEKTUMA MHHHUCTAPCTBA
IHPOCBETE, HAYKE U TEXHOJIOLIKOI' PA3BOJA

2011-2014. uctpaxxuBad-cTunenarucra Ha npojekry op. 177013 (,,Cprcka ymerHoct 20. Beka.
Hanmonanno u EBpomna‘)

2015-nanac. ucrpaxxuBay-capagHuk Ha mpojexty Op. 177013 (,,Cprcka ymernoct 20. Beka.
Haunounanuo u EBpona®)



7. YYEIIRE HA HAYYHUM U CTPYUYHUM CKYIIOBUMA
2016.

- Women Designers, Architects and Engineers between 1946 and 1968 (Ljubljana, 3. — 5. 10.
2016.) ca remom “Vera Cirkovic’s Contibution to Educational Architecture in Yugoslavia”

- Cmeoepescku kpaj 1918—1941 (Cmenepeso, 5. — 6. 10. 2016.) ca Temom ,,ApXuTeKTypa
Cwmenepescke [lamanke 1918—1941¢

- The State Artist in Romania and Eastern Europe. The Role of the Creative Unions (Bucharest,
5. 11. 2016.) ca Temom “From Socialist Realism to Socialist Aestheticism: Three Contrasting
Examples of State Architects in Yugoslavia”

2017.

- Kyaimypro 006po oanac — epeonocm u snauerve (beorpan, 12. 10. 2017.) ca remoMm ,,bamtuna
y K0jOj )KUBUMO: ITPO0JIeM OuyBama cTaMOeHHX oOjekaTa u3 MelhypatHor nepuoja y beorpamy*

- Usan u Bophe Tabaxosuh.: epadumesmnu cpncke kyimype XX eexa (Hou Cap, 7. 11. 2017.)
ca TeMoM ,,TabakoBuhu u nmopoauue apxutekara y Cpouju* (ca A. Kanujesuh)

- Apxumexm Huxona [Jooposuh: 50 coouna nocne (beorpanm, 22. 12. 2017.) ca temom
,,Jlo0poBruheBH Hepeaan30BaHU NPOjeKTH [10JIMTHYKO-CIIOPTCKOT cTainoHa U OUCKYITYpHOT
nojaca“

2018.

- MoMoWo Symposium 2018: Women'’s Creativity since the Modern Movement (1918-2018)
(Turin, 13. — 16. 6. 2018.) ca Temom “The Role of Female Architects in Designing Schools in
Belgrade (1918-1941)”

20109.

- Smart Art: Art and Science Applied (Belgrade, 28. — 30. 11. 2019.) ca Temom “Orientalism
and Interior Design in Belgrade (1918—1941)”

- Arhitektonske ustanove i udruzenja, umetnicke grupe i casopisi u Kraljevini SHS/Jugoslaviji
(1918-1941) (beorpan, 12. —13. 12.2019.) ca remom ,,Doprinos Skole za primenu dekorativne
umetnosti razvoju dizajna enterijera u meduratnom Beogradu‘

8. UWIAHCTBO U AHTA’JKOBAIA Y CTPYKOBHUM Y/IPYXKEBUMA

e Docomomo Serbia (kooprunarop)
e ICOMOS Serbia
e Association of Critical Heritage Studies (ACHS)

9. U3JI0OKBE

e Koayrop uznoxo6e Ko je coko — maj je Jyeocnosen (My3ej uctopuje Jyrocnasuje, 4. 2.
—10.7.2016.)



10. CTPYYHA BOBEIbA

Crpyunn Boan4d MmehyHapoHe cTpydHO-Hay4dHe npakce ,,HoBuja apxutexrypa beorpaga‘“
(2011-2019) y opranuszanuju ®unosodekor dhakynrera y beorpamy

Il BUBJIMOT'PAPHNIA OCTBAPEHUX HAYYHUX PE3YJITATA

Momnorpadmuje, monorpacke cryamje, TeMATCKU 300pPHUIIH, JeCKHUKOrpadcke M

kaprorpadcke nydaukanuje mehynapoanor 3nayaja M10:

1. V. Putnik, “From Socialist Realism to Socialist Aestheticism: Three Contrasting

Examples of State Architects in Yugoslavia”, in: Caterina Preda (ed.), The State Artist
in Romania and Eastern Europe. The Role of the Creative Unions, Bucharest: Faculty
of Political Science, University of Bucharest, 2017, 347-373. (M14 —5)

. V. Putnik, “Pioneer Sports Hall — Ljiljana Vucovi¢ Baki¢”, European Women in

Architecture and Design 1918—2018, Ljubljana: France Stele Institute of Art History
ZRC SAZU, 2016, 132—133. (M15 - 3)

PagoBu o0GjaB/beHM y HaydyHuM 4aconucuma meljyHapoaHor 3Hauvaja, Hay4dHa

KpuTHKa; ypehuBame yaconuca (M20):

1. V. Putnik, “Second World War monuments in Yugoslavia as witnesses of the past and

the future”, Journal of Tourism and Cultural Change vol. 14 no. 3 (2016), 206—221.
(M23 - 4)

. V. Putnik Prica, “New Belgrade — a Successful Concept?”, 36opnux Mamuye cpncke

3a quxosne ymemnocmu 46 (2018), 203-211. (M24 — 4)

. V. Putnik Prica, “About the Development of Small Apartment Typology in Belgrade

Interwar Architecture”, 36oprnux Mamuye cpncke 3a auxosne ymemuocmu 47 (2019),
225-234.(M24 - 4)

PanoBu o0jaB/benn y 300pHunmma mel)ynapoauux Hayunux ckynosa M30:

. V. Putnik Prica, “The Role of Female Architects in Designing Schools in Belgrade

(1918-1941)”, in: MoMoWo Symposium 2018: Women’s Creativity since the Modern
Movement (1918-2018), Ljubljana: ZRC SAZU, France Stele Institute of Art History,
2018, 1015-1024. (M33 - 1)

. V. Putnik Prica, “Orientalism and Interior Design in Belgrade (1918—1941)”, in: Milan

Prosen (ed.), SmartArt 2019 Conference Proceedings, Belgrade: Faculty of Applied
Arts, 2020, 56—66. (M33 — 1)

. V. Putnik, “Vera Cirkovic’s Contibution to Educational Architecture in Yugoslavia”,

arictpakt ca mehynaponne kondepenije Women Designers, Architects and Engineers
between 1946 and 1968, Ljubljana: France Stele Institute of Art History ZRC SAZU,
51. (M34 -0,5)



4.

V. Putnik Prica, “The Role of Female Architects in Designing Schools in Belgrade
(1918—-1941)”, ancrpakt ca MeljyHapoaue koudepennje MoMoWo Symposium 2018,
2018, 172. (M34 - 0,5)

V. Putnik Prica, “Orientalism and Interior Design in Belgrade (1918—1941)”, anictpakt
ca HayuyHor ckyma Smart Art: Art and Science Applied, 2019, 8. (M34 —0,5)

V. Putnik Prica, ,,Doprinos Skole za primenu dekorativne umetnosti razvoju dizajna
enterijera u meduratnom Beogradu®, apstrakt sa nau¢nog skupa Arhitektonske ustanove
i udruzenja, umetnicke grupe i casopisi u Kraljevini SHS/Jugoslaviji (1918-1941),
2019, 70-71. (M34 - 0,5)

IV PanoBu 06jaB/beHN y 4acoONUCHMA HAIMOHAJIHOT 3Ha4aja M50:

1.

10.

11.

V. Putnik, ,,Razvoj stambene arhitekture u Beogradu 1926. godine®, Zbornik Seminara
za studije moderne umetnosti Filozofskog fakulteta u Beogradu 12 (2016), 121-136.
(M51-3)

B. Iytauk Ilpuna, ,,CopT y jaBHOM MPOCTOPY: TeHe3a OEOrpajicKuX COKOJCKHX
7oMoBa U ctaauona“, Kyamypa 154 (2017), 134—152. (M51 — 3)

B. Ilyraux Ilpuna, ,,JlobpoBuheBn Hepeann3oBanu npojekTu [lomuTuako-crnopTcKor
craguona u OuckyiarypHor nojaca“, Kyamypa 159 (2018), 189-203. (M51 — 3)

V. Putnik Prica, ,,Pionirka privatne prakse: stambena arhitektura Katarine Markovi¢-
Sajinovic¢®, Zbornik Seminara za studije moderne umetnosti Filozofskog fakulteta
Univerziteta u Beogradu 15 (2019), 65-79. (M51 — 3)

B. llyrauk Ipuma, ,,Apxurextypa noma kyiarype y Jlosuunu (1935-1937) y cnyx6u
kyntypHe nonutuke*, Caonwumersa LII (2020), 171-182. (M51 — 3)

V. Putnik Prica, ,,Modernizam i obrazovanje: usvajanje savremenih principa
projektovanja skola u Beogradu (1930—1943)”, Zbornik seminara za studije moderne
umetnosti Filozofskog fakulteta Univerziteta u Beogradu 17 (2021), 63—75. (M51 — 3)

B. Ilytnux Ipuna, ,,¥ renom cmany cpeha cmanyje: 6eorpajicku eHTepHjepu Kao BUA
jaBHHuX mpoctopa y mehyparnom nepuony*, Haciehe XVIII (2017), 79—88. (M52 — 1,5)

B. Ilytnux Ilpuna, ,Ilonuzame Tpu ocHoBHe mikosne y beorpany 1928. rogune xao
MIPEKPETHHULIA Y PA3BOjy ApXUTEKTYpe MKOJICKUX 3rpana‘“, Hacrehe XIX (2018), 67-77.
(M52 -1,5)

B. [lyruuk Ipuna, ,,[Ipusnor npoydaBamwy crambene apxutekType Andpena Menamena
y beorpany (1933—1941)%, Hacrehe XX (2019), 137-150. (M52 — 1,5)

B. [lyrtnuk, ,,IIpuka3 karamora uznoxoe Apxumexma Cmesan Muhuh — OIIYC 40,
360pnux Myszeja npumerene ymemnocmu 12 (2016), 77-79. (M56 — 0,5)

B. Iyrauk [puna, ,,3n0x06a Busanmujcko epadumenscmeo Kao UHCRUPAYUja CPRCKUX
Heumapa Hosujez 0oba", 36opnux Mamuye cpncke 3a auxkosune ymemnocmu 45 (2017),
335-337. (M56 - 0,5)



12. B. Ilytauxk [puna, ,,[Ipuka3 npse mehynapoane koHpepennuje: SmartArt — yMeTHOCT

1 Hayka y npumenu. On umHCnupanuje a0 uHTepakuuje”, Hacnehe XXI (2020),
225-228. (M56 - 0,5)

V' PanoBu o0jaB/beHH y 300pHUIIMMA €A HAYYHUX CKYNIOBA HAIMOHAJHOT 3Ha4yaja M60:

1. B.Ilyrnuk [Ipuna, ,,bamruHa y K0joj )KUBUMO: TPOOIEM OUyBamka CTAMOCHHX 00jeKaTa

n3 MehypatHor mepuona y beorpamy, 30opHuk pamoBa koHdpepeHuuje Kyamypho
000po danac — epedHocm u 3Havere, beorpaa: 3aBoj 3a 3alITUTY CIIOMEHHUKA KYATYype
rpaaa beorpana, 2017, 149-161. (M63 — 1)

B. Ilyrauk Ilpuna, ,,Apxurektypa Cwmenepencke [lamanke 1918—1941%, 360pHuk
pamoBa HaydHOT ckymnia Cuedepescku kpaj 1918— 1941, CmenepeBo: Vctopujcku apxuB
CwmenepeBo, 2017, 323-344. (M63 — 1)

B. [lytHuk, ,,Apxutekrypa Cmeaepencke [lananke 1918—1941%, ancrpakr ca HaydHOT
ckyma Cmeodepescku kpaj 1918—1941, Cmenepeno: Vcropujcku apxuB Cmenepero,
2016, 33. (M64 - 0,5)

B. Ilyruuk IIpuna, A. Kagujesuh, ,, Tabaxosuhu u nopoauue apxutekara y Cpouju®,
ariCTpakT ca Hay4yHor ckyna Mean u bophe Tabakosuh: epadumenu cpncke Kyimype
XX sexa, Hosu Can: Maruna cpricka, 2017, 26. (M64 — 0,5)

B. Ilyraux Ilpuna, ,,JlobpoBuheBn Hepeann3oBanu npojekT [lomuTuako-cropTcKor
craguoHa 1 PUCKYATYPHOT mojaca’, alCTpakT ca HayyHOr cKyna Apxumekm Huxona
Jlobposuh: 50 2o0una nocne, beorpan: 3aBoj 3a mpoydyaBame KyJITYPHOTI Pa3BUTKA,
2017,20-21. (M64 — 0,5)

Judepeniyjaniu ycios- noTpeOHO je Ja KaHAuIaT UMa HajMame XX IOoeHa,
Op mpBor u300pa y mpeTxoiHO | Koju Tpeba aa npurazajy cieaehnm kateropujama:
3Bame 710 U300pa y 3Bame
HeonX())(L[)I(—I(:) OctBapeHo
Hayunu capagHuk YkynHo 16 47,5
O6age3nu (1) M14=1x5=5
M15=1x3=3
M23=1x4=4
oo M
M 10 M33=2x1=1
M51=3x3=9
M52=3x1,5=4,5
YkymuHo 30,5
O6age3nu (2) M23=1x4=4
M24=1x4=4
R/II\}IHR/II\JIZE/[S;I\/H4+M21+M22+M23+M24 7 MS1=3x3=9
Ykynno 17
YkynHo 47,5




INPUKA3 HAJSHAYAJHUIHUX PA/TOBA

V. Putnik, “Second World War monuments in Yugoslavia as witnesses of the past
and the future”, Journal of Tourism and Cultural Change vol. 14 no. 3 (2016),
206—-221.

[Ipunor mpoyuaBamky MeMOpHjaliHE apXUTEKType ImocBehene xprBama Jlpyror
CBETCKOT para y JyrociaBuju mpeAcCTaB/ba HAJUUTHPAHUJU pajJl KaHIUIATKUEE
nyOJIMKOBaH y peHoMupaHoM Mel)yHapogHoM yaconucy. Paja y Bennkoj Mepu nornpuma
KapakTep Hay4yHe pacrpaBe, OTBapajyhn MHOTe TeMe W IMUTama Be3aHa 3a CTaTycC
CIIOMEHHYKE OalliTHHE U HheHe Mepleniyje y 3aBUCHOCTH 01 nocmatpayva. [lo3utuBHa
pererniyja oBor pajga y MehyHapoaHUM OKBHpUMA JAONPUHENA je MUpPoj adhupManuju
HEHOT HAYYHOUCTPAKUBAYKOT pajia.

V. Putnik, “From Socialist Realism to Socialist Aestheticism: Three Contrasting
Examples of State Architects in Yugoslavia”, in: Caterina Preda (ed.), The State
Artist in Romania and Eastern Europe. The Role of the Creative Unions, Bucharest:
Faculty of Political Science, University of Bucharest, 2017, 347—373.

Pan npezncraBiba cBOjeBPCHY CTYIHU]y cly4aja Tpoje apXHTeKaTa KOju Cy CTBapalu y
COIIMjAIMCTHYKO] JyrociaBUju W KOjU Cy Ha Pa3IMYUTE HAYMHE TPETUPAHH Kao
IpKaBHU apXHUTEKTU. McTpaxuBame Oalma HOBO CBETIO HA TEPMHUH ,,JIP)KaBHH
apXUTEKTa* y COLMjaIMCTUUKO] JyrociaaBuju, mojaeMuInyhu o moioxajy rnpojekraHara
TOKOM TOT NIE€PUOJIA.

B. llytnux Mpuna, ,,¥ 1enom cmany cpeha cmanyje: 6eorpaacku eHTepujepu Kao
BHJ jaBHHMX npoctopa y mehyparnom nepuony*, Hacnehe XVIII (2017), 79—-88.

Pan xonermnune Ilytauk Ipuma o ogHocy u3Mel)y jaBHOT M IPUBATHOT MPOCTOpa y
cTaMOeHoj apXuUTeKTypu MehypaTHor beorpana mpeacraBiba HacTaBak MHOHHPCKUX
HCTpakrBamka Ha OBOM MoOJby. JloTamamima ucropuorpaduja ce Maioj] Mepu OaBuia
HCTOPHJOM EHTEpHjepa, TE CE OBaj paj MOXKe CBPCTAaTH Mel)y Haj3HavajHuUje JOTIPHHOCE
kosnerunuue Ilyrauk [Ipune. HoBo untame nocrojehux u 1o cajga HemyOJIMKOBaHUX
eHTepHjepa MpeJICTaBIba 3HayajaH JOIPUHOC METOI0JIOTHJU UCTOPHjE apXUTEKTYPE.

B. IIyrauk Ilpuna, ,,JloopoBmheBn HepeanmszoBanu npojextun IlosmTHukxo-
CNOpTCKOr cTaguoHa u Puckyarypuor nojaca“, Kyamypa 159 (2018), 189-203.

Haxo je o Huxonu J{o6poBuhy 110 caga mocta mucaHo, oBaj paj MpeacTaBiba AparoieH
IpWIOr MpoydyaBamy meroBor crapaiamrTsa. O JloOpoBuheBUM Hepeann3oBaHUM
npojektuma [loauTuuko-cnopTekor ctaarnoHa u GUCKyITypHOT 1mojaca je 10 caaa Ouio
Majo peun. OcuM mITO ce y paay MoApoOHO aHAIM3UPA]y MPOJEKTH, ayTOopKa UX je
Takohe BeoMa YCIENIHO KOHTeCTyaln3oBaja, Moka3dyjyhu 1a je pasior HHXOBOT
HACTaHKa JIeO KOHTHHYHUTETA U JIyXa BpeMeHa.

V. Putnik Prica, “New Belgrade — a Successful Concept?”, 360pnux Mamuuye
cpncke 3a aukoene ymemunocmu 46 (2018), 203—-211.

Hayuna pacnpasa o ycnemnoctu HoBor beorpana kao jeqHor oj HajaMOMIIMO3HUJUX
TPaIUTeJbCKUX TOAYXBaTa Y COIMJaTUCTHYKO] JyrocimaBHju TIOTKPEIJbEH je
KOMIIAPaTUBHOM  aHAJIM30M Cca [pUMEpUMa  KOJIGKTHBHOT  CTaHOBama Yy
KaMUTATUCTHYKUM M COIMjaTUCTHYKUM JpKaBama. Y paay ce€ jacHO JeUHHIILY
¢dakTopu koju cy yrunanu Ha ycnemHocT HoBor beorpana, nctoBpemeno ckpehyhu



MaXmby U Ha OMACHOCTHU III00aIM3aIrje KOje yTU4dy Ha HheroBy Tpanchopmaiinjy. Paa
je Takohe 3anaxkeH y Mmel)yHapo1HO] CTpPYYHO] JABHOCTH.

IV U350P IUTUPAHOCTHU OBJAB/bEHUX PAIOBA

[utupanoct pagoBa o6jaBbeHux uzmehy 2010. u 2016.:

B. Ilythuk, ,®ouakjopusam Yy apxurektypu beorpaga (1918-1950)«,
Toouwmak zpaoa Beozpaoa LV11 (2010), 175-210.

Hutupan y:

1) A. Kaaumjesuh, ,,Excripecuonusam y 6eorpaackoj apxutekrypu (1918—1941),
Hacnehe 13 (2012), 59-77.

2) A. KagmjeBuh, ,,Apxutekra Momup KopyHoBuh u parHa 1912. roguna“,
Apxumexmypa u ypoanuzam 37 (2013), 43-49.

3) B. CranojeBuli, ,Pan apxurekre Bukropa Jlykomckor y KpabeBunu
CXC/Jyrocnasuju (1884—1947)“, Hacnehe 21 (2020), 39-59.

B. IlyTHuk, ,IIpuior npoyyaBawy pa3BoOjHMX TOKOBAa MeljyparHe ctamOeHe
apxurekrtype beorpana“, Hacnelhe XIII (2012), 153-166.

Hutupan y:

1) M. Mabhanosuh, ,Ilpunor mnpoydaBawy Oeorpaackor omyca Hukomaja
ITerposuua Kpacuosa (1922—1939)“, Hacaehe 16 (2015), 75-89.

2) C.Muxajnos, b. Murmh, ,,JIsopcku komruiekc Ha Tepa3ujama — o1 BI1agapcKor
JI0Ma JI0 PeNpe3eHTaTUBHOT jaBHOT mpocTopa’, Kyrmypa 154 (2017), 56-79.

3) b. Andpupesuh, C. CumonoBuh-Andupesuh, ,,Canonckn cran msmely nsa
ceercka para y CpOuju — TpeuclnuTHUBamE Kopullhewa TEepMHHA™,
Apxumexmypa u ypoanusam 44 (2017), 7-13.

4) Jb. bBykanosuh, , Texuuke rpaljelba W pa3BOj JAEITATHOCTH y CTaMOCHO]
apxutektypu beorpana y mel)yparnom nepuony*, Hacrehe 20 (2019), 69-87.

5) 3. BykcanoBuh-Marypa, A. baukoBuh, Cmeaparwe mooeprnoe Beoepada: 00
1815. 0o 1964. uz 36upxe Myszeja epada beocpada, beorpan: Mysej rpana
beorpana, 2019.

B. IlyTHuK, ,,Coxosicku nomoBu M craauonu y beorpany“, Hacnephe X1V
(2013), 69-82.

Hwutupan y:

1) M. Bozovié, ,,Suzbijanje nasilja na javnim skupovima i sportskim priredbama
u evropskom pravnom prostoru, Megatrend revija 11 (2014), 171-186.



2)

3)

4)

5)

6)

7)

8)

M. boxoBuh, Hacume na jagnum ckynosuma u cnopmckum npupeodoama Kao
npemra npaenom nopemky Penybnuke Cpbuje, NOKTOpcKa AucepTaluja,
Yuusepsuter Meratpenn, 2016.

H. 3puzesuh, J. 3puzesuh, B. Jlakymmuh, ,,Yora coprckux objexarta y pa3Bojy
rpajJicke apxuTeKType*, 300pHuk padosa Yuumesmnckoe axkyimema Ilpuspen-
Jlenocasuh 11 (2017), 145-161.

M. IlaBnoguh, ,,3rpanma u ypeheme Tpkanuinra — o] MpBUX TaJIONCKUX TPKa
1863. roa. no npBux yndanckux urpanuimra y beorpamy mouerkom 20. Beka“,
ApxutexTypa u ypbanuszam 45 (2017), 7-14.

M. IlaBnoBwuh, ,,Yiora, o0nMKOBame M IMpeoOpakaj CHOPTCKUX objekara y
beorpany y XIX u XX Beky y onHocy Ha notpebe rpana“, Kyamypa 154 (2017),
190-214.

M. IlaBnoBuh, ,,HoBu VYHuBep3utercku ueHtap wmehyparHor beorpama®,
Kynmypa 154 (2017), 109-133.

H. 3puzeBuy, P. [[BetkoBuy, U 3pH3eBuy, ,,CriopTuBHBIE 00BEKTHI KaK Ba)KHBIN
bakxTop pa3BUTHS apXUTEKTypsl ropona‘“, Becmunuk BI'TY um. B.I'. Illyxoea 2

(2017), 90-96.

3. BykcanoBuh-Manypa, A. bankoBuh, Mepe epada: Kapme u nianosu u3
3oupre 3a apxumexmypy u ypoanuzam Myzeja epada Beoepada, beorpan:
Mysej rpana beorpana, 2018.

B. IlyTHuk, Apxumexkmypa coxkoackux oomoea y Kpawvesunu Cpoa, Xpeama u
Cnosenaya u Kpawvesunu Jyzocnasuju, beorpan: ®unozopcku pakyarer y
Beorpany, 2015.

[ntnpana y:

1)

2)

3)

4)

M. Ilanoswuh, ,,Yiora, ob6iukoBame W IMpeoOpaxkaj CIOPTCKUX o0jekaTra y
Beorpany y XIX u XX Beky y ogHocy Ha motpebde rpana’, Kyamypa 154 (2017),
190-214.

M. IlaBnoBuh, ,,HoBu VYHuBep3utrercku ueHtap wmehyparHor beorpaga®,
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Hutupan y:
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CTEIIEH CAMOCTAJIHOCTHU Y PEAJIN3AILINJU PAJIOBA U JOINPUHOC

KAHIANJATA PEAJIMZAIIMIU KOAYTOPCKHUX PA/IOBA

VY nepuony uzmehy 2016. u 2021. Bnanana Ilytauk Ilpuna je o0jaBuna 29 Haydnux pagosa
paznmuuutux Kareropuja. Komernnuna Ilyraux Ilpuma je nyOnukoBana Tpu pajga y
KOAayTOPCTBY.

Vi

EJJEMEHTH 3A KBAJIMTATUBHY OLLIEHY HAYYHOTI" JOITPUHOCA

1. loka3aTe/bu ycnexa y HAQy4YHOM paay
1.1. Ilpeoasara no no3usy

locryjyhu mnpenaBau Ha Bammurron yuusepsutery y Cenr Jlymcy (Washington
University in St. Louis) na kypcy “Modern and Contemporary Landscape Architecture”
ca mpemaBameM mmoja HasuBoMm “‘Between Sculpture and Landscape Architecture:
Memorial Parks in Socialist Yugoslavia (1950—1990)” (9.10.2020.)

1.2. Peyen3zuje nayunux paoosa

Brnanana [lyrauk [Ipuna je 6uiia pereH3eHT HaydYHUX MOHorpadwuja:

1) J. Mexuncka MunoBanosuh, 1. P. Mapkosuh, Cpncka ypkea — pycka pyka:
npasociagne ypkee u kaneie Ha mepumopuju Cpbuje u3 onyca pycKux
apxumexkama emucpanama (apxumexmypa u xcusonuc 1918—1941), beorpan:
Xepanauuku k1y0, 2020.
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2) 3. bojuh (yp.), Jlukosnu npocmopu uaconuca ,, Ymemnuuxu npeened *, beorpa:
WNHcTuTyT 32 yMETHOCT U KibUKeBHOCT, 2020.

Takohe je pemoBHO capaljyje Kao pELEH3EHT ca HAayYHUM YacolHUCcHMa 300pHUK
Mamuye cpncke 3a nuxosne ymemnocmu, Prostor, Journal for Art and Media Studies,
Cultural Trends, National Identities, Contemporary Southeastern Europe, Arts,
Kynmypa, Hacnehe, 'nacnux [pywmea xonsepsamopa Cpouje. buina je u pelieH3eHT
yOeHUKa 3a JUKOBHY KYATYpY 3a APYTU pa3pel] TUMHa3dje APYLIITBEHO-]E€3UUKOT
cMepa U CIelHjaTu30BaHo-(PUII0IIoNIKa ofiesbeba, aytop JI. XKynanuh Hlyuna.

2. AHra;koBaHOCT y pa3Bojy ycjI0Ba 3a HAY4YHH paj, o0pa3oBamwy U GopMUpay
HAYYHHUX KAAPOBa

2.1. Yuewihe y nacmaeu u opyzum oonuyuma edykayuje

JloripuHena OpraHuW3anyju BUIIC HAyYHUX CKYIIOBAa MW CEMHHApa, Kao YiIaH
OpraHu3alMOHUX M Hay4yHHX ojabopa. Jlama 3HavajaH IONPHUHOC OCMHIIbABAKY U
cripoBohemy MeljyHapoaHe cTpydHO-Hay4uHe mpakce ,,HoBuja apxutekrypa beorpama“
(2011-2019) y oprauumsammju Pumozodckor dakynrera y beorpany. Konerunwuiia
[Tyrauk [Ipuna Takohe moacTrue HAYIHO-UCTPAXKUBAYKY paj] KO CTyJCHATA.

2.2. Jlonpunoc paszeojy nayke y 3emmu, Meljynapoona capaomwa; opzanu3zayuja
HAYYHUX CKynosa

- Ha nosy mehynaponne capanme Bmamana Ilytaux [lpuma je ydectBoBana Ha
BeheM Opojy MehyHapoJHMX HayYHUX CKYIOBA Yy 36MJbU M HHOCTPAHCTBY U CBOJUM
panom mipeactaBsbaia Onesbeme 3a UCTOPH]y yMeTHOCTH Duso3odcekor pakynrera
VuuBepsutera y beorpagy. buna je wmaH HayyHux og0opa KoH(epeHIHja
»Apxutekt Hukoma JloOpouh: 50 rommna mocne” (beorpan, 2017),
,»Arhitektonske ustanove i udruZenja, umetni¢ke grupe i Casopisi u Kraljevini
SHS/Jugoslaviji (1918-1941)“ (beorpan, 2019) u ,,SmartArt — Art and Science
Applied: Experience and Vision* (beorpam, 2021). Takohe je opranmuzoBaia
rocryjyha mnpenaBama wuctpaxuBada u3 CjeIUHBEHUX aMEpPUUKUX JpKaBa M
CrnoBennje Ha Punozopcekom pakyntery y beorpany. Konernnuna ITyraux ITpuna
Ouia je M wiaH KOMHUCHja 3a 010paHy JOKTOPCKUX JUcepTaluja:

1) A. CramenkoBuh, Apxumexmypa wnayuonannux nasumona Cpbuje u
Jyeocnasuje na Mehynapoonum uznoocoama 1900—1941. 2o0une,
ondpamena Ha Oiesbey 32 HCTOPHU]Y yMeTHOCTH Drto3odekor pakynrera
Yuusepsutera y beorpany, 2017.

2) A. JeroBuh, Apxumexma Anexcanoap bBokuh, onopamena Ha Oebemy 3a
ucropujy ymetrHoctu dunozodckor pakynrera YHuBep3urera y beorpany,
2018.

3) C. XKymuh, Apxumexmypa y Llpnoj F'opu 1918—1941. 200une, ondpameHa
Ha Opnememy 3a wucTopujy ymetrHoctu @unozodekor dakynrera
VYuusepsurera y beorpany, 2019.

4) U. P. Mapxkosuh, Apxumexmypa yeaonux epahesuna y beocpady
(1865—2010), onbpamena Ha Opebewmy 3a HUCTOPU]Y YMETHOCTH
dunozodckor pakynrera YHuBep3utera y beorpany, 2019.
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5) . Munomesuh, Apxumexma Ilemap J. [lonosuh (1873—1945), onOpameHa
Ha Opnemewy 3a wucropujy ymerHoctn ®Dwuio3odekor dakynrera
Yuusepsutera y beorpany, 2019.

6) b. Mummmh, Cpedrwoesponcku ymuyaju Ha paszeoj 6eocpadcke
apxumexkmype 1919—1941., onbOpamwena Ha Onebemy 3a HCTOPHUJY
ymetHocTH ®mitozodcekor dakynrera Yausepsurera y beorpany, 2019.

7) M. E. Soriero, Spaces between Design and Art. The Immersive
Technonatural Experience, onbpamena Ha [Toaurexaunu y Munany, 2019.

8) B. Stojanovi¢, Enhansment of Contemporary Architecture through a
Meaningful On-site Experience. Novel design strategies for raising
awareness of the Eastern modernist architecture towards the major
audience, onopamena Ha [Toaurexuunu y Munany, 2019.

9) I. H. Tibdrcio, Intermediate Urban Space. Design and light art as catalysts
for change: participation beyond fruition, onopamena Ha [TonurexHuim y
Munany, 2019.

VIl OHEHA HAYYHOI JONNPUHOCA KAHJIMJIATA

Hakon npernena u aHayim3e MaTepujajia KOju ce CacToju O HayYHHX M CTPYYHHUX PajJoBa Jip
Brnanane IlyTHUK M BHMXOBE LUTHPAHOCTH Yy AoMahoj M MHOCTPAHO] CTPYYHO] U HAY4HO]
JUTEpaTypu, TE€ Ha TEeMeJby BHIIETONUINEr mpahema pe3ynrara HEHOT HaydHO-
UCTPAXUBAYKOT M CTPYYHOI yCaBplllaBama, CMaTpamMo Jla OHa HCHYyHaBa CBE 3aKOHOM
npensulhene yciose 1a noHoBo Oyne nzadpana y 38ame HAYUHOI' CAPA/THUKA. Hame
MUIJBEHE j€ YTeMeJbeHO Ha cieAehuM peneBaHTHUM YHHCHUIIAMA: HA 3HA4YajHUM
pesyaTatiMa KaHIuAaTa ¥ 3HauajHOM JONPHUHOCY pa3BOjy HAyYHHX OCHOBA WM TPHUMEHHU
UCTpakuBama y obiactu ucropuorpaduje. M3 HaBenenux pedepenuu, kao u 6udianorpaduje
YOUJBHUBO j€ J1a ce KaHuaaTkumwa Ap Bnagana [Tyrauk [Ipuia y cBoM HayqHO-UCTpaKMBAuKOM
pazly IpuJbeXXHO TOCBETHIIA UCTOPH]H CPIICKE U JYTOCIOBEHCKE apXUTEeKType XX BeKa, y UeMy
jeon2011. ronuue mocturia 3anaxene pesynarare. /Jeo pamgosa my0amMkoBasa je Ha €HIJIECKOM
Je3UKy, ycmemHo mnpe3eHTyjyhu pesynrare u MelyHapoJIHO] HAyYHO-CTPYYHO] jaBHOCTH.
daktorpadcki M aHAIWTUYKH BHINECTPYKO je oboraTmia mcropuorpadcko mpocyhuBame
TeMa Kojuma ce OaBuia.

VIl OPEJJIOT HAYYHOM BERY

Nmajyhu y Buny 3Hauaj, JONPUHOC M NMPUMEHY pe3yiTaTa HaydHO-HCTPaXKMBAYKOT pada Jp
Brnanane [Tyrauk [Ipurie y pa3Bojy HCTOpHje€ YMETHOCTH U apXUTEKTYpe, Kao U YMHEHUILY J1a OHA
UCIIyHaBa CBE KPUTEPHjyME YCTAHOBJbEHE 3aKOHOM O HAayYHOMCTPA)KMBAuYKO] JETATHOCTU U
IIpaBUIHMKOM O MOCTYNKY M HauWHY BPEJHOBama U KBAaHTMTATMBHOM HCKa3WBamby HAYy4HO-
UCTpaXMBAaUYKKX pe3yNiTara ucTpaxupada HarmonanHor caBera 3a Hay4HHU U TEXHOJIOIIKH pa3Boj,
npeasubene ycnoBe u kputepujyme, Komucenja cMaTpa fa cy ce CTeKJIM CBH HEONXOIHH
YCJIOBH /1a KAHAMAATKHILA Oye n3adpaHa y 3Bame HAyYHHU CapaJHHK.
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