N3b0PHOM BE®hY
dunozodcekor dakynrera YHupep3uteTa y beorpany

Onnykom Uz6opnor Beha dunozodcekor dakynrera ox 01.04.2021. ronune nzabpaHu cMo y
KOMHUCH]y 3a mpunpeMmy pedepara o KaHaugaTuma 3a u30op y 3Bamwe PEJIOBHU
[MPO®ECOP 3a yxy Hayuny obmact MCTOPUJA JIMKOBHUX VYMETHOCTU U
APXUTEKTYPE ca nyaum pagaum BpemeHOM, Ha oapeheHo Bpeme of net roguHa. O cBoM
paany nogHocumo cieaehu

N3BELITAJ

Ha xonkypc ce mpwjaBuo jeman kanmumar: np Mwnan [lomamuh, Banpemnu mpodecop
Opemmema 3a uctopujy ymerHoctu @uno3odcekor dakynrera YHuBep3uteTa y beorpany.

Kannunar np Munan [lonaauh je npenao IlpujaBy Ha konkypc, buorpadujy, bubnmuorpadujy
HayYHUX pazoBa M ydyemha Ha HaydYHHM CKYNOBHMa M JPYTHM aKTHBHOCTUMA y HAYYHO]
3ajeJHUIM, KOIHMje ayTOPCKHUX pajoBa 3a MPOIEHY HAy4YHOT JONMPHHOCA KAa0 U KOMHje
JOKyMEHaTa 3a MPOICHY HacTaBHE crocoOHocTu. Komucuja 3akipydyje a je mpujaBa OBOT
KaHJIMJaTa MOTITYHA I1a O HOj Jaje CBOje MUIILBCHE.

OcHoBHE Omorpadcku mogauy KaHauaaTa

Munan [Tonanuh je pohen 1979. ronune y Hoom Ilazapy, rie je 3aBpIIro OCHOBHY LIKOJY U
rumHasujy. Jumiomupao je 2009. romumne Ha Opeibey 3a HUCTOPH]Y YMETHOCTH
dunozodckor dakynrera y beorpagy, ca mpocednm oreHoMm 9,58 TOkoM cTyauja U ca
oneHom 10 Ha auruioMckoM paay, 3a koju je aob6mo Harpany Cnomen-36oupke IlaBna
besbanckor 3a HajOOJPM AMIIJIOMCKH paj M3 o0nactu uctopuje ymeTrHoctd. Ha ncrom
(akynrery, UCIIyHUBIIU cBe o0aBe3e NpeaBul)eHe CTYIANJCKUM MporpamMoM (IpoceyHa oleHa
10), onbpanuo je 2011. ronuHe JOKTOPCKY AUCEpTaLn]y N0 HAcIoBoM [ paherve namherva:
NPOCMOPHO-MEMOPUjucky cucmem myseonouike epednocmu. Cnyuaj Myzeja caspemene
ymemnocmu y beoepady n crekao 3Bame JOKTOpa HayKa UCTOPHj€ YMETHOCTH.

[Tomanuh je 3amocnen Ha ®unozodckom dakynrery y beorpamy ox 2010. ronune y
3Bamy UCTpakMBada-NpuIipaBHUKa, a ox 2013. roauHe y 3Bamy HaydHOr capagHuka. On
2011. roguHe aHTa)XOBaH j€ HA JiBa MpojekTa MUHUCTApCTBa MPOCBETEe W Hayke PemyOmuke
Cpowje 3a nepuona 2011-2019: Teopuja u npaxca nayxe y opywmesy. mMyimuOUCYuniuhapHe u
mehyeenepayujcke nepcnekmuee (6p. npojexra 179048) u Tpaouyuja u mpancghopmayuja:
ucmopujcko nacaehe u konexkmuenu uoenmumem y Cpouju y 20. eexy (0p. mpojekra 47019).
Ha Opemewy 3a ucropujy ymerHoctn ®Puinoszodckor daxynrera, a npu CemuHapy 3a
MY3€0JIOTH]y U XepuToJorujy, oa mkoicke 2009/2010 capalyje y HacTaBu Ha mpeaMeTuMa



ocHOBHUX M MmacTep cryauja. Opx mxosnicke 2013/2014 anraxoBaH je W Ha JOKTOPCKUM
cTyaujama. 3a BaHpeIHOr mpodecopa HCTOpUje JUKOBHUX YMETHOCTH U apXHUTEKType
n3abpan je 2016. romuue. Ilomaamh pemoBHO ApKKM HACTaBy HA OCHOBHHUM, MacTep H
JOKTOPCKHAM aKaJIeMCKHM CTyAHMjaMa HMCTOpPHje yMETHOCTH Ha mpenmetuma CemuHapa 3a
My3eosorujy u xeputoiorujy. [lopen cryaenata uctopuje yMETHOCTH, MpEAMETe HA CBUM
CTYIWjCKUM HHBOMMA, Kao M300pHE KypceBe, moxahajy W CTyIEHTH APYTUX CTYAH]CKUX
nporpama @uno3zodckor (dakynrera (apxeojoruje, aHaparoruje, UCTopuje, ...). MeHTop je
BUIIIE 3aBPIIHUX, MAacTep U JOKTOPCKUX pajoBa. Y MOCTYIKY CTYIACHTCKOT BPEIHOBama
Hacrae [lonmaguheB negaroniku paj oUeHHUBAH je y pactioHy o1 4,6 110 5.

[Tonmanuh ce 6aBu UCTpaKUBAKHEM TEOPHU]JCKO-METOJONOMIKHUX alleKaTta My3€e0JIoTHje U
XEpUTOJIOTH]e, TyMaueheM HCTOPHJCKUX MU CaBPEMEHUX Mojelia OAIITHHCKUX MPaKCH, Te
UCTOpHUOTPAPHjOM MOJEPHE YMETHOCTH U apXUTEKType. AyTOp je TpH HaydHe MoHorpaduje
W BUIIE OJ] TeiaeceT mpuiora y nomMahuM u MelyHapoJHMM HaydYHHM 4YacolucHUMa U
300pHUIIMMA. YYECTBOBAO je y paay W OpraHu3anju Buile aomahmx u MelhyHapomaHHX
HayYHHX CKymnoBa, Mel)y kojuma ce mory ucrahu: [Ipocmopu namhera: apxumexkmypa-
bawmuna-ymemnocm (beorpan, 2011), Association of Critical Heritage Studies - Inagural
Conferance (Gothenburg, 2012), International summer school of museology (Piran, 2013),
Cost Action IS 1007 meeting: Value of Cultural Heritage (Skopje 2013), Colloque Museées au
cinéma (Paris, 2014), Utopias, Realities, Heritages: Ethnographies for the 21st Century -
12th Congress of Société Internationale d’Ethnologie et de Folklore (SIEF) (Zagreb, 2015),
Mobility of University Heritage, XVIII Universeum Network Meeting (beorpazn, 2017), Des
lieux pour penser: musées, bibliothéques, théatres (ITapus 2018); SmartArt (beorpam, 2019,
2021).

[lonanuh je jeman on ocHuBaua lleHTpa 3a XyMaHHUCTHMYKE HayKe U APYIITBEHY
CTBapHOCT ,,CHHTe3UuC™ U OUO je YiIaH ypeIHUIITBA MCTOMMEHOT Yacomuca. YPEeIHHK je 3a
MY3€0JIOTH]y y HCTOPUJCKO-YMETHUYKOM uaconucy Apmym Opebema 3a HCTOPH]Y
ymetHocTH Duinozodcekor ¢akynrera y beorpamy u cTamHH je pELEH3EHT HCTAaKHYTHUX
nomahux HauyHUX 4aconuca (36opuux 3a auxoene ymemnocmu Mamuye Cpncke, Hacnehe,
360opnux Hapoonoe myzeja wtn). Ilomaguh je 6mo ympaBuHuk lLleHTpa 3a myseosnorujy u
xeputonorujy ®umnozodekor daxynrera y beorpagy (2016 — 2018), a kpajem 2018. rogune
MpeUIOKEH je M m3abapaH 3a yrnpaBHHKAa HOBOOCHOBAHOT LleHTpa 3a QUTHTAIHY HCTOPH)Y
ymetHocTu. llomaamh je aHrakoBaH Kao TOBPEMEHHM IIpelaBad Ha MacTep CTyaujama
UNESCO Chair for Cultural Policy and Management Yuuep3utera ymetHoctr y beorpany
u Yuuepsutera Lumiére y JluoHy, Te Kao XOHOpPAapHM HACTaBHHK Ha DakyiaTeTy
MPUMEHEHUX yYMETHOCTH YHHBEpP3UTETa YMETHOCTH UM Ha MYITHAUCUUIUTMHAPHUM
JOKTOPCKHUM aKaJIeMCKUM CTyaujama HMcmopuja u ¢unozoguja npupoOHux Hayka u
mexnonoeuje Yuusepsurera y beorpamy. Ilopen oBux aktuBHocTH, [lomamuh je uman
Komucuje 3a ynuc na ookmopcke cmyouje ucmopuje ymemuocmu (ox 2017. ronune), a 6uo je
unan Komucuje 3a ynuc na macmep cmyouje ucmopuje ymemuocmu (2017-2019). Takobhe,
uynaH je Komucuje 3a npunpemy npujemnoe uchuma — TecTa ONIITe WHOOPMHUCAHOCTH 3a
cTyauje ucropuje ymerHoct Ha dunozodpckom pakynrery y beorpany ox 2016. rogune, kao
u Komucuje 3a axpedumayujy Odemerva 3a ucmopujy ymemuocmu on 2020. rogune. On
2020. ronune unaH je [Iporpamckor caBeTa JOKTOPCKUX cTyauja HMcmopuja u ¢unozoghuja
NPUPOOHUX HAVKA U MEXHOI02Uje.



[Topen HayuHO-HactaBHOr pana [lomaguh ydecTByje y akTHBOCTMMA BE3aHHM 3a
MPOMOLIM]Y M JUCEMHUHAIM]y HAyKe Yy IIHPO] JaBHOCTH. Y TOM CBOJCTBY OHMO je& KOayTop
MYATHACHIMIIIMHAPHUX Tpojekata Bawap oawmune (2010-2012), Packpwha 6awmune:
Hosu Ilazap na manu ucmopujcxkux nymeesa (2012-2013), Jlamenmna ckronocm 0oemamusmy
(2016-2017), Heszawmuhenu ceeoox (2018-2020), koje je (HUHAHCHJCKH TOAPIKAIO
MunucrapcTBO Kynrype u uHpopmucama Pemyomuke CpOuje. AHraxoBaH je M Kao CTaJIHH
capagHuk McrpaxkuBauke craHuue ,,lleTHuna® (ceMHMHapu HaMEHEHU YYEHULMMA CPEIHbUX
IIKOJIa) ¥ MMOBPEMEHO Kao capalHuK Penaknuje 3a Kyntypy U ymeTHocTH Paano teneBusmje
Cpbuje (y okBupy emmucuja ,,Merponoauc®, ,, Apr-30Ha®, ,,Kynrypuu nenrap®, ,,Ctymauo
3Hama*). 3a Kwury Yuju je Muxenanhenoe Jlasuo? bawmuna y c8aKOOHe8HOM >KHBOTY,
[Tonaguh je 2014. rogune no6uo Harpany ,,JIazap TpudyHOBHh® 3a KPUTHUYKO IHUCAHE O
CaBpEMEHOj YMETHOCTH U BU3YETHO] KYIATYPH.

HAYYHOUCTPAXKNUBAYKHU PAJI KAHAUIATA

Cmpyxkmypa HayuHux paoosa

VY mepuoay ox u300pa y MPETXOMHO 3Bame, KaHIuaT je u3Mely ocranor objaBuo ciemehe
panoBe: jenan u3 kareropuje M42: Milan Popadi¢, Diskretni Sum pescanika: bastina i njene
nauke, Beograd: CMiH, 2021; jeman pax u3 karteropuje M23: Milan Popadié, ,,The
Beginnings of Museology“, Museology and Cultural Heritage / Muzeoldgia a kultdrne
dedicstvo, 8/2 (2020): 5-16; mo jeman pan u3 kareropuja M13 u M14: Milan Popadi¢, “The
preservation and presentation of Medieval heritage in Serbia in the 19th and 20th centuries”,
In: Lidija Merenik, Vladimir Simi¢, Igor Borozan (eds.), Imagining the Past, the Reception of
the Middle Ages in the Serbian Art from the 18th to 21st Century, Belgrade: Sluzbeni glasnik
- Instutute for Byzantine Studies SANU, 2016, 211-218 u Munan ITonaauh, ,,CioMeHHYKO Y
Cnomennnimma CpbOckum Anactaca JoBanoBuha, y: Moemmumemu u meouju: ymemuocm
Anacmaca Josanosuha u mweeoso 0oba, beorpan: Mysej rpana beorpama — Hosu Can:
Matuna cprcka, 2017, 363-375; mer pamoBa u3 karteropuje MS51: Mwran [lomamuh,
,,DAIITHHCKHN acleKTH MHCTUTYTa Jierara“, Kyamypa: uaconuc 3a meopujy u cOyuoniocujy
Kyamype u KyamypHy noaumuxy, bp. 167 (2020): 17-31; Munasn Ilonanuh, ,,My3eonoruja Ha
dunozopckom dakynrery y beorpagy 1948-1949. romgune®, I'oduwrvax 3a Opyumeeny
ucmopujy 2713 (2020): 105-116; Munan IMomaauh, ,,I'enepanmrad Hukone JloopoBuha kao
MeMopHujcku Torioc y 21. Beky", Kyimypa.: uaconuc 3a meopujy u coyuonocujy xyaimype u
xkyamyphy noaumuxy, Br. 159 (2018): 204-221; Munan Ilonaauh, ,, Tpu nuka jyrocioBeHCKe
MOJIEPHOCTH y orjienany My3seja caBpemere ymetHocTH y beorpany®, Kyimypa: waconuc 3a
meopujy u coyuonocujy Kyimype u Kyamypuy noaumuxy, bp. 161 (2018): 221-234; Mwan
[Tonaguh, ,,Maketa kao jaBHU mpocTop®, Kyimypa: uaconuc 3a meopujy u cOyuonocujy
Kyamype u KywmypHy noaumuxy, bp. 154 (2017): 215-227, xao u Tpu Ppaga ca
Mehynapoanor Hayuynor ckyna (M33) Te meT ca Hay4YHOr CKyla HAIMOHAJHOT 3Ha4aja
(M63): Milan Popadi¢, When the world was Young, or Quiccheberg’s “theatri amplissimi”,
as the starting point for thinking about museums, in: Des lieux pour penser: musees,
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bibliotheques, théatres, 20-22 juin Paris: Musée de I’Homme et a la Sorbonne Nouvelle,
Paris, ICOM — ICOFOM, 2018, 230-235; Milan Popadi¢, “From Study Subject To
Knowledge: Museology As a Course at the Faculty of Philosophy in Belgrade”, in:
Dominique Poulot, Isidora Stankovi¢ (eds), Discussing Heritage and Museums: Crossing
Paths of France and Serbia (Choice of Articles from the Summer School of Museology
Proceedings), Paris: Institut National d'Histoire de I'Art, 2017, 31-48; Munau ITomamguh,
,My3eannoct: mopekio u Haciehe jeane uaeje / The origin and legacy of the concept of
museality, y: Tpaouyuonanno u cagpemeno y ymemuocmu u oopasosaryy / Traditional and
Contemporary in Art and Education, KocoBcka MutpoBuia: DakyireT yMETHOCTH
VYuusep3uteta y Ilpumrunan, 2018, 90-102; Mwran [lonaguh, “On ‘cBumeresbcTBA’ 110
CBEIOYAHCBEHOCTH: Y MOTPa3u 3a I'PaJMBHUM CBOjCTBOM KYITYpHOT jo0pa”, in: Kyamypuo
000po Oanac - epedHOcm U 3Havere. 300pHUK padoea, beorpam: 3aBoa 3a 3alITHTY
CrioMeHHKa Kynrype rpaaa beorpana, 2017, 11-20; Mwunan Ilonaguh, ,,MiBan Tabakosuh u
Bm3uja [anepuja Cpricke akamemuje Hayka W ymetHoctH (1967-1977)“, Hean u Bophe
Tabakosuh — epadumemu cpncke kyrmype XX 6exa: 300pHUK padoea ca HAYYHOZ CKYNd,
Hosu Can : Matuna cprcka, 2018, 187-196; Milan Popadié, ,,Kolonizacija proslosti: Bastina
kao drustveni resurs®, | nacionalni naucni skup LANTERNA: Nuklearne i druge analiticke
tehnike u izucavanju kulturnog nasleda - Zastita bastine izmedu prirodnih i drustvenih
naucnih oblasti, Beograd: 1IN Vinca, 2017, 28-36; Milan Popadi¢, ,,U ime naroda: Poceci
muzeologije na Univerzitetu u Beogradu®, 70 godina muzeologije na Filozofskom fakultetu u
Beogradu. Zbornik saopstenja sa V godisnje konferencije muzeologije i heritologije,
Beograd: Centar za muzeologiju i heritologiju, 2018, 22-28.

[lopen  myOnmkoBama  HaBEJACHWX  HAaydYHUX  pajgoBa,  KAaHIUIATOB  JOMPHHOC
HayYHOMCTPa)KMBAYKOM PajJly MOXe ce IpUKas3aTu 1 OpojeM xeTepouuTara (35), pezynraruma
y Ppa3BOjy HaydHOHACTaBHOI MOAMJIAaTKa (KaHAMAT je OWO MEHTOp Ha HU3pajau jeaHe
on0pameHe JOKTOPCKE HCPETaIMje U MEHTOp je YETHPHU JOKTOPCKE AHMCEpTaluje yuja Cy
TeMe OJIOOpeHEe W TPEHYTHO Cy y Hu3paau), ydemheM y paay KOMHCHja 3a OJ0paHy
JTOKTOPCKUX maucepramuja (6) m wmactep pamaoBa (12), Te 3HAYajHUM WCKYCTBOM Y
MIe/IarOIIKOM pajy, Koje je Ha CTYJSHTCKUM eBajlyallijaMa BPEJHOBAHO HAjBHIIUM OIlEHAMA.
CBoja uCTpakuBama, KaHIUTAT je peajlu30Ba0 y OKBUPY [JBa IpojekTa MUHHUCTapCTBa
IIPOCBETEe, HayKe M TeXHOJOoUKOr pa3Boja Pemybnuke CpOuje unju je Ouo capaguuk Teopuja
U npakca Hayke y Opywimey: MyAmuoucyuniunapre u mehyeenepayujcke nepcnexkmuse (Ne
179048) wu Tpaouyuja u mpancopmayuja — ucmopujcko Haciehe U HAYUOHATIHU
uoenmumemu y Cpouju y 20 eexy (MITHTP, Ne 47019) . Umajyhu cBe To y BUIy, KOMHCH]a
KOHCTaTyje Ja KaHIuJaT UCIykhaBa 0basesHe yciioge 3a U300p y 3Bambe peaoBor npodecopa.

AHanuza HayuHoOUCMpadcusaukoz pada KaHouoama

Haxon u36opa y 3Bame BaHpeIHOT npodecopa, KaHAUIAT je HACTABHO CBOja UCTPAKUBAba Y
JIOMEHY MY3€0JIOIIKO-XEPUTOJIOIIKE TEeOopuje M TyMadewa OalTHHCKUX (EHOMEHa, Te
IbUXOBOI TPENO3HAaBaka Y KOHTEKCTY HCTOPHjE€ JMKOBHUX YMETHOCTH M apXHUTEKTYpe.



['maBHM TOK OBHMX WCTpPaXKHUIalkha THIIA0 CE WCTOPH3AIMje MOJeNa W HAayYHUX IPHUCTYIa
OamTHHU, TPoOJIeMa BUXOBOT pa3Boja, aKaJeMHU3aIje y MoJby IPYIITBEHO-XyMaHUCTUIKIX
JTMCLUIUIMHA, T€ JPYIITBEHE W KYJITYpHE YJIOTe€ MHCTUTYIMja OamTuHe. Pesynrati oBHX
UCTpaXKMBamka MOTY ce IpaTHTH y paxoBuMma ,,The Beginnings of Museology* (Museology
and Cultural Heritage, 8/2, 2020: 5-16), When the world was Young, or Quiccheberg’s
“theatri amplissimi”, as the starting point for thinking about museums, (Des lieux pour
penser: musees, bibliothéques, théatres, Paris 2018, 230-235), ,,My3eaqHOCT": TOPEKIO U
Hacnehe jeqne uneje (Tpaouyuonanrno u cagpemeno y ymemunocmu u oopazoBamy, KocoBcka
Murtporur; 2018, 90-102), a y HOTIMYHOCTH Cy 3a0KPY)KEHHM HAy4YHOM MOHOTpadujom
Diskretni Sum pescanika: bastina i njene nauke (Beograd 2021). ¥V T0j K®bH3HM KaHAUIAT J1aje
CHUHTE3y pa3Boja HAy4YHOI IMPHUCTyMa OAallTHHH, pa3MaTpajyhu pazimuura HCTOpHjCKa,
KyITypHa, JPYLITBEHA, TEOPHjCKAa W METOJOJIONIKA UCXOAMINTA CABPEMEHHUX MY3EOJIOIMIKHX
CTaBOBA U FbUMa CPOJIHUX HAYYHHX MApaTUTMH.

Jeman nmeo pajgoBa KaHaWaaTa THYE C€ HCTpakKMBama Koja, mojlazehm oa My3eoJomIKo-
XCPUTOJIONIKUX TEOpHja, CBOj MCXOJ Hala3e y JIOMCHY (EHOMEHY BH3YEIHE KYJITYpe,
MPOCTOPHO-aPXUTEKTOHCKUX MpoOJieMa M HHUXOBE HMHCTUTYIIHOHAIU3AIME W APYIITBCHE
konubukanuje. Taku cy pagosu: “The preservation and presentation of Medieval heritage in
Serbia in the 19th and 20th centuries” (Imagining the Past,... Belgrade 2016, 211-218),
,Crnomennuko y Cnomenuniuma CpOckum Anacrtaca JoBanosuha, (Moenmumemu u meouju...,
beorpan—Hosu Cax 2017, 363-375), ,,bamtuHckn actiekTy MHCTHTYTA jerata” (Kyimypa:
op. 167, 2020, 17-31) ,,I'enepamurad Huxone [doOpoBuha kao memopujcku Tomoc y 21.
Beky" (Kyzimypa, or. 159, 2018: 204-221), ,,MakeTa kao jaBuu mnpoctop® (Kyamypa, 6p. 154,
2017: 215-227), “On ‘cBuueTesbcTBA’ JIO CBEJIOYAHCBCHOCTH: Y MOTPa3sd 3a TPaJMBHUM
CBOJCTBOM KYJITypHOT a00pa” (Kyamypno 0obpo oamac... beorpax 2017, 11-20); Wsau
TabakoBuh u Busmja Fanepuja Cprcke akagemuje Hayka u ymetnocta (1967-1977), (Msan u
bBophe Tabarxosuh... HoBu Can, 2018, 187-196); te ,,Kolonizacija proSlosti: Bastina kao
drustveni resurs®, (LANTERNA..., Beograd 2017, 28-36).

KOHaLIHO, HApO4YHUT aCICKT UCTpaKHMBalkba NPECACTaBJba HACTABAK KOHTUHYUPAHOI' TyMauCHa
pa3Boja my3eosonike muciu y Cpouju, npahemem reHe3e U UCTOPHUJCKUX YCJIOBa HACTaHKa U
VIIOPETHUM aHaja3amMa C HWHOCTPAaHMM HCKYCTBHMa, Kao IITO j€ TO TMPEICTaB/BEHO Y
pangoBuMa: “From Study Subject To Knowledge: Museology As a Course at the Faculty of
Philosophy in Belgrade” (Discussing Heritage and Museums: Crossing Paths of France and
Serbia, Paris 2017, 31-48), ,,U ime naroda: Poc¢eci muzeologije na Univerzitetu u Beogradu*
(70 godina muzeologije na Filozofskom fakultetu u Beogradu, Beograd 2018, 22-28) u
,Myseomnoruja Ha dunozodpckom daxynrery y beorpamy 1948—1949. rogune” (I'oouwrak
3a Opywmeeny ucmopujy 27/3, 2020: 105-116).

Oyena HayuHOUCMPANCUBAYUKO2 PAOA KAHOUOAMA

Hocanammsy HayyHu paa JIp Munana [lomaguha ykasyje Ha HaydHy KOMIIETEHTHOCT,
IIPOAYKTUBHOCT M HWHOBATHBHOCT. J[ONMpHMHOC HWEroBOr HAy4yHOr paja HCTPaKMBamUMa
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IPYIITBEHE W KYJITYpHE CTBAPHOCTH Yy JOMEHY HCTOpHjEe JIMKOBHHX YMETHOCTH U
aApXUTEKType U HHCHUX MY3COJIOMIKO-XEPUTOJIONMIKMX HMCXOJa jEeCTe CTajHa aKTyelu3aluja
JTMCHIUIUIMHE, KA0 U pa3BUjamb¢ MHTEPIUCIHMIDIMHAPHE MPOXOAHOCTH. Ha ocHOBY pe3yirara
KOje je KaHAuJaT TOCTUTA0 y 3Balky BaHPEIHOT mpodecopa, KOMHCHjA OIECHYje HEroB
HAY4HU JONPUHOC BUCOKOM OlleHOM. OBaKO OLECHEH JIONMPUHOC MOXKE C€ MPEIO3HATH Y TPU
Mel)ycoOHO KOMIUIEMEHTapHa aclieKTa: TEOPH)CKOM, MPAKTUYHOM U €AYKATHBHOM. Y OKBHPY
ommTe Teopuje OamrTumbema [lomaamheBa ucTpakuBama JONPHHOCE OOJBEM pazyMeBamby
MOJIa3HUX KOHIIENAaTa XEPHUTOJIOIIKE MeTronoiiorrje. Pa3marpama mojMa OamTHHE H
OalmTHIEHA, TE CIOKEHUX MPOCTOPHO-MEMOPH]CKMX CHCTeMa OAallTHUHCKE BpPEAHOCTH
VIOTIYEY]Y IO0Caallllhe pPe3yiTare W OTBapajy MPOCTOP 3a HOBAa HCTPAKUBAHa y OBOM
cMepy. Y IpakTUYHOM CMHCIY, PEe3YJITaTH KaHJAUJATOBOT HAYYHOT pajia Cy, Kpo3 MPUMEHY Y
NPOjeKTUMa BE3aHUM 33 WHCTUTYIIMOHAJIHE W BAaHUCTUTYIIMOHAIHE YYECHUKE y MpolecuMa
OamTumkema, TOOWIN W CBOjy ymoTrpeOHy moTBpay. M Ha kpajy, 3axBajbyjyhu pamy ca
CTY/ICHTIMAa U MY3€jCKUM NpodecuoHaNInMa, OBH Pe3yiTaTH 100ujajy ¥ CBOjY €IyKaTUBHY
BPEHOCT.

CTPYYHO- ITIPOPECUOHAJIHU JOITPUHOC KAHIANIATA

Ileoacowku pao

Hakon crunama 3Bama BaHpeIHOT npodecopa, KaHIUAAT je HACTaBHO HayYHO-HACTaBHU Pajl
npu CemuHapy 3a My3eosornjy u xepuronorujy Onesbema 3a HUCTOPH]Y YMETHOCTH,
MIPUPEUBIIH Y TTAMPHOM M €JIEKTPOHCKOM OOJIMKY XPEeCTOMAaTHje 3a MPUIPEMy HCIHTA U3
npenMera Y600 y cmyouje b6awmune: uumanka 1 Xepumonoz2uja: ucmopujcko-meopujcka
yumanka (y nBa toma). [lopen TpaaunHOHATHMX MeToAa pana (mpenaBama ex catherda),
KaHIUJaT Kpo3 pajJi Ha CEMMHApPCKUM BexOama y3 akIeHTa Ha yCBajamy 3a/aTor I'pajuBa,
MoJIp’KaBa M caMOCTaJIHA UCTPaKMBamwa CTyleHTa. Pe3ynraT TakBoOr NMpHUCTyNa BUIJBHB j€ Y
BUIIE 00jaBJbEHUX CTYIEHTCKMX TEKCTOBa (Ipe cBera y dvacomucy ApTyMm), Kao H Y
u3JarambiMa Ha CTYJeHTCKMM KOH(epeHIMjaMa y pernoHy. Hapouut pesynraT y ToM mosby
jecre peanuszanuja International Interdisciplinary Conference on Art — IICoA, xojy cy 2018 u
2019. ronuHe OpraHU30BaIU CTYAEHTU HCTOpHje yMETHOCTH Ha Puino3odckoM ¢akynrery y
beorpany, te uznox6a Jlamenmua cxkionocm doemamusmy (M3nox0a ca cyaeHTUMa Tpehe
ronune ucropuje ymernoctu, KIIb 2017), kao u Konzepsaropcka mpakca. (I'anepuja Mature
cprcke, 2019). Kangugar peoBHO ApKM HAacTaBy Ha OCHOBHHMM, MacTep M JTIOKTOPCKHUM
aKaJIeMCKUM CTyAMjaMa UCTOpHje YMETHOCTH Ha mpeaMeTuma CeMuHapa 3a My3€O0JOTHjy U
xeputonordjy. Ha OCHOBHUM cTyaujamMa NpeaIMETHH je HAacTaBHUK Ha 00aBe3HUM
npeaMeTuMa YBoA y cTynuje OamruHe (pBa roAnHa) U XepuTosoruja (Ipyra roauHa), Te Ha
n300pHOM TpeaMery McTopHujckuM Mojenu Mys3eanusanuje (4eTBpTa roauHa). Ha mactep
cTynvjama mpenaje Meroponorujy Tesaypyca, ['eHedy xepurtosnoruje m My3eosorujy u
XEpUTOJIOTH]Y, a Ha JOKTOPCKUM cTyaujaMa KpUTHUYKy MY3€0J0TH]y U XEpUTOJIOTH]Y,
Teopujy Te3zaypyca, a ydecTByje M y pealu3aluju mnpeamera MeToT0N0MIKEe OCHOBE
JIOKTOPCKUX CTyIWja HWCTOpHje yMeTHocTH. [lopem crymeHara WCTOpHje YMETHOCTH,



MpeAMETe Ha CBHM CTYAHMJCKUM HHBOMMA, Kao M300pHE KypceBe, moxahajy W CTyneHTH
IpYrUX CTynujckux mporpama @Dwmirozodcekor ¢akynrera (apXxeoirwje, aHIparoruje,
UCTOpH]E, ...). MEHTOp je BUIIIE 3aBPIIHUX, MACTEP U JOKTOPCKUX PaJIOBa, a HAa CTYJCHTCKUM
eBayaljama \beroB paj je olemkeH y pactony o 4,6 mo 5, 00.

Aneadicosarve y pazeojy nacmase u Opyeux 0eiamHocmu 00esnbera U haxkyimema

Kanmunar je Owo ympaBHuk LleHTpa 3a My3eonorujy u xeputoijorujy Dunozodckor
(dakynrera y beorpany (2016 — 2018) u TOKOM HBEroBOI MaHAaTa peain3oBaHa je YeTBpTa
roAMIImba KoH(pepeHja My3eonoruje U xeputoioruje 2017. roguHe, a TOKOM HapeaHe
(2018) obenexeno je cemam JaeneHuja HactaBe myseoioruje dunozodpckom dakynrery y
Beorpaay, HU30M aKTUBHOCTH KOj€ Cy YOKBHUpeHE y nmyOnukauujy 70 eoouna myseonozuje na
Qunozoghckom  ¢haxynmemy y bBeoepady. 36opnux caonwmersa ca Ileme eoouwirve
KOHGepenyuje myzeonocuje u xepumonozcuje. Kpajem 2018. rogune npeanoxeH je u uzadapan
3a ympaBHHKa HOBOOCHOBaHOT LleHTpa 3a AUTruTAIHY UCTOPH]Y YMETHOCTH, Y OKBUPY KOra je
2019. roguHe 3amoueT IMpojekaT onmpeMama padyHapcke yunoHuue Ojnesbema 3a HUCTOPH)Y
YMETHOCTH onpeMoM 3a aurutaninzauujy (y capaamu ¢ GIZ-om Cpbuja), unje je OKOHYame
rianupano 3a nposehe 2021. rogune. [Topen oBux akTUBHOCTH, KanAuAaT je wiaH Komucuje
3a yImuc Ha JOKTOPCKe crynuje ucrtopuje ymerHoctd (ox 2017. roamne), a 6Wo je wiaH
Komucuje 3a ymuc Ha Mactep cryauje ucropuje ymernoctu (2017-2019). Taxobe, uman je
Kowmucuje 3a mpumnpemy mpujeMHOT HCIUTa — TECTa OMINTE WHPOPMHCAHOCTH 32 CTYAH]E
ucropuje ymerHoctu Ha dunozodckom ¢dakynrery y beorpany om 2016. rogune, kao u
Komucuje 3a akpenuranujy Oznesbema 3a uctopujy ymernoctu ox 2020. roguse.

Capaora ca opyeum 8UCOKOUIKOJICKUM, HAYYHO=- UCPANCUBAYKUM YCIMAHOB8AMA, OOHOCHO
ycmanoeéama Kyamype uiy yMemuHoCcmu y 3emM/ou U UHOCMPAHCNEY

Kangupat je Ouno uiaH HaydHOr onbOopa Tpu MehyyHapoane kondepeniuje: Mobility of
University Heritage, XVIII Universeum Network Meeting (University of Belgrade, Serbia, 8-
10 June 2017); SmartArt — ymemnocm u Hayka y npumenu ,, 00 uncnupayuje 00
unmepaxyuje’* (PakynTeT NPUMEHEHUX YMETHOCTH, YHHUBEpP3UTET yMETHOCTH y beorpany,
2019) u CmapmApm 2021 — , YVmemnocm u Hayka y npumeHu: UCKycmeo u eusuja’
(DakynTeT mpUMEHEHUX YMETHOCTH, YHUBEp3UTET yMeTHOCTH y Beorpany, 2021). Ox 2020.
roguHe uwiad [Iporpamckor caBera MYITHAMCHUIUIMHAPHUX JTOKTOPCKHX aKaJEeMCKUX
crynuja Ucmopuja u gunozoguja npupOoHux Hayka u mexuonocuje Mpu YHUBEP3IUTETY Y
beorpany. Kanmupmat je aHraxoBaH Kao TOBPEMEHH TIpelaBad Ha MacTep CTyaujama
UNESCO Chair for Cultural Policy and Management (ua uz6opaom npeamery Management
of Cultural Heritage) Yuusepsurera ymerHoctu y beorpanxy u YHuBep3utera Lumiere y
JInony. Kannuaar je aHra)xoBaH M Kao XOHOpPapHH HAacTaBHMK Ha DakynaTeTy NPUMEHEHUX
YMETHOCTH, YHMBEP3UTET YMETHOCTH, Ha mnpenmeTu Myseonoruja on 2016. roaune
(ctrynujcku mporpam Kowusepsayuja u pecmypayuja), T€ Ha JTOKTOPCKMM CTyAHjaMa
Hcmopuja u ¢unozoguja npupoonux nayka u mexnonocuje, YHuBep3uteT y beorpany
(mpenmetu: Ommra My3eonoruja; 3amruta Haciueha) ox 2016. rogune. Y meproay HaKOH



n3bopa y 3Bame BaHpedHor mpodecopa, KaHIUIAT je Oap)Kao JBa IMpeAaBama IO MO3UBY:
,,East of the Louvre: Museology Behind the Iron Curtain®“ (Université Paris 1 Panthéon-
Sorbonne: Centre De Recherche HiCSA, 27.09. 2019, nmo mo3uBy mnpod. ap JomuHuka
ITynoa) u ,,The Origin And Legacy of the Concept of Museality*, (Doktorski $tudij
heritologije, Filozofski fakultet Univerze v Ljubljani, 5.12.2020, o no3uBy nipod.np Bepene
[Tepxo).

Kangunat je cTamHu mpeiaBay Ha CEeMUHApUMa y OKBHPY €IyKaTUBHUX mporpama Hapoxxor
My3eja y beorpany (om 2015. rogune). Ctpydnu je capagHuk McTpaxmBauke CTaHUIIES
,llernuna®. Ilo mo3uBy je Ouo yuecHuk Sarajevo Summer ELSA Law School y okBupy
TemaTcke oOmactu ,,International Law & Cultural Heritage™ (2018. romune). CapagHuk je
nporpama beoepadcke uUHmMepPHAYUOHAHE Hedeme apxumeKkmype W TPUOMHCKOT Iporpama
KynrypHor nenrpa beorpana.

3ak/py4yak

Komucuja cmatpa na je kanaunat ap Mwian [lonmanuh, Banpennu npodecop Onesmema 3a
ucropujy ymerHoctu ®uiosodekor dakynarera YHuBep3urera y beorpany y mocamanimem
HAYYHO-MCTPAKMUBAYKOM M TIEJArolkoM pajay 3aJ0BOJBHO CBE IPOIMCAHE YCIOBE 3a
yHanpeheme y 3Bame pefoBHOr mpodecopa. Cmarpamo aa je OCTBapuO Beoma 3HadajaH
HAayYHH JONPHHOC Y MY3€OJIOTHjH, XEPHUTOJOTHjU H wucTopHju ymeTtHoctu. OBoO je
HajyOeJbUBHj€ TIOKa3aHO Y HaAy4HO] MOHOTpabuju Juckpemuu uiym neumdanuxka.: oaumuna u
reHe Hayke, TAE Cy CHUCTEMaTHMYHO H3JI0KEHH KJbYYHM HpPOOJeMHM Hay4yHOI MpOydaBama
Hacneha 1 BeroBe caBpeMeHe ynotpede, AeMocTpupajyhu ynorepO/pUBOCT YCBOJEHHX, Ka0 U
CaMOCTaJIHO KpeMpaHMX TEOPHjCKUX OKBUpPA 3a HaydyHO objamrmeme (eHoMmeHa Hacieha u
MHTEPIPETAIN]y HETOBUX CIOKEHUX 3Hauema. Vcro je moTBpheHo 3Ha4ajHUM pacrpaBaMa
KOj€ je KaHAuaaT 00jaBUo Kao MorjaBjba y HAyYHUM MOHOTpadujama, HAydHUM Yacolucanma
1 300pHULIMMA ca HAyYHUX cKynoBao. O mojeiMHavYHUM MpodieMuMa U aKTyeTHUM HayYHUM
IuiieMaMa O ONpPaBJAHOCTH TPAHCAWCHUIUIMHAPHUX TPHUCTYNa Yy pelIaBamby CII0jeBUTE
[I0jJaBHOCTU OalITHHE, KaHAWJAT je yOeIJbMBO M3Jlara0 Ha 3Ha4ajHUM MelyHapogHUM U
HallMOHATHUM cKynoBuMa. CaM je OpraHu3oBa0 HJIM YYE€CTBOBAO y HAyYHUM oa00pHMa
KOH(EepeHIIMja 0 aKTYeTHUM HayYHUM aJi U IPAKTUYHUM IIPoOJIeMUMa OalITHHEHha U MECTY
Hayke y JpywTBy. I[lopen akyTHux mnpoOsieMa MpeuCHUTHBaWma akaJeMH3aluje HOBUX
HAayYHMX Ca3Hamba O Npupoau MU (yHKIMjU Hayke o OamTuHH Yy Jo6a pacryhe
TPAHCAUCIUIUIMHAPHOCTH, HACTOja0 j€ Jla IITO TMOTHyHHje 00jaCHM HOBY MOTryhy yrory
MHCTUTYIMj€ My3€eja U Jpyrux GopMu OallITHI-EHha.

Ca apyre crpane, Munan [lonmaauh je 3Ha4ajHO OCaBpeMeHHO cuiaadyce akaaeMcKe 00J1acTu
cryauja 6amTuHe. Ha ciaruaH HaYMH je CTallHO pajno Ha yHampehemwy TOKTOPCKOr mporpama
MY3€0JIOTHj€ M XEPUTOJIOTHje KOJU j€ MHTETpHCaH y cTyauje ucropuje ymerHoctu. Ha Taj
HAUWH C€ NPBU NYT Yy aKaJeMCKOM MOPETKY jacHO Je(pHUHHILIE KYPUKYIyM OallTHHCHA.



[TokazaTesp moOpor mpujemMa CBHUX OBUX NPOMEHAa HMCKa3aH je y OJUIMYHHM OIleHaMa Ha
CTY/ICHTCKUM €BaJyalfjama.

OcuM HayYHOHMCTPAKMBAYKHUX IpOjeKaTa y KOojuMa y4ecTByje, 3aBUIaH je Opoj mpojekara
[IMuXa koje je konera llomamuh paguo y My3ejckoj W OAITHHCKO] JEIATHOCTH, KA0 U
KPUTHYKO] pElENINji apXUTEKTOHCKOT Haclieha ca HaMepoM Ja yHampeau npodecroHainy
aJli 1 KOPUCHUYKY CBECT O KYJITYpH, Ka0 KPEaTUBHO] CHAa3M CBAKOTI ITOjeAna, U OaIITUHU
Ka0 He3a00MJIa3HUM JPYITBEHUM PECYpPCOM.

Ha ocnoBy HaBeneHor, npennaxemo aa ap Munan [lomanuh, Banpennu npodecop Onesbema

3a ucropujy ymetHoctn Dumoszodcekor dakynarera, Oyae uzabpaH y 3Bamkbe PEAOBHOT
npodecopa uCTOpHje IMKOBHUX YMETHOCTH U apXUTEKTYpE.

Mecto u narym:
beorpan, 19.05.2021.

I[TOTIINCH I{JIAHOBA KOMUCHUIJE
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dwmo3zodckor dakynrera YauBep3utera y beorpamy
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np Henan MaKy.]'beéI/Ih, penoBHU mpodecop
dunosodcekor pakyntera YHuBep3uTera y beorpany
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np Tomucnas Hlo a, peIOBHU npoq)e{:op y TeH3UJU

dunozodckor paxyntera CBeyunnumra y 3arpedy



