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EtHorpadcku mysej y beorpany, ManakoBa kyha Hu Jyroc1oBeHCKa KHHOTEKa
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A 1ITa 1eTO TOBOpH

MNnupuja / India
2352018

Hampeo je of oua Hay4yuo Kako Ja XXHUBU Off
wyme. OH rnema y Bpxose npseha Ttpaxehu
men. Bertap nyBa, a cMHpaj ce CIyluTa Ha ceoue nopen yHmie. XKene u3 cena wamnyhy
Majie TajHEe O CBOjUM H3ryDd/beHUMM JbyDaBuMa. Huinra ce He BUAM, camo ce uyje. U3
3EMJbE CE€ y3[WKe YylaH OUM, Kao CaH O NPOTEKIUM BPEMEHUMa.

Namdeo has learnt to live of the forest from his father. He stares at treetops, searching
for honey. The wind blows and afternoon descends on the small village by the jungle.



Women of the village whisper little secrets of their lost loves. Never seen, only heard.
A strange smoke emits from the ground, like a dream of a time gone by.

AJI0AHCKH KOIEKC

M3paen / Israel
5632019

Anu Antapau Bonu cBoje hepke y Anbanwujy, y
K0joj je, 3axBasbyjyhu ajiDaHCKOM MOPaTHOM
KomeKkcy, y IIpyroM CBETCKOM paTy CadyyBajla KHUBOT. Ty je HEKOJMKO Xusbada u3de-
TIMLA CAaCeHO OJf HALIMCTUYKOT peXuma. Y EBponu ce peTko Iemasano 1a MyCIUMaHu
cnacaBajy Jespeje u xpunrthane. AHM yno3Haje CHMHa CBOTr cnacvoua. IlytoBame ce




3aBpllIaBa eMOTUBHOM mnoceTom npuHny Jleku 11. donmanuja Banendepr andbanckom
Hapony naje noyacHy tutyny , Kyhe »xuora”. HanmokoH je mprya o AnbaHuju v andaHCKoj
KYJITYpHY LOOWIA XY KOjy 3aCIyXKyje.

Annie Altaratz takes her daughters to Albania where she was saved in WWII by the
Albanian moral code. Thousands of refugees persecuted by the Nazis were saved
there. It was unique in Europe that Muslims saved Jews and Christians. Annie meets
the son of her savior. The voyage ends with a moving visit with Prince Leka II. The
Wallenberg Foundation bestows the honorary title of “A House of Life” upon the Al-
banian Nation. The unknown story about Albania and the Albanian culture is finally
given due attention.



g HeBojka u3 Ilapcujana

Npan / Iran
192019

Y oBoM (unmy Hekonuko MpaHKH U3 Masor

MeCTa Ha jyTy Iajy CBe Of cede 1a UM Ce BpaTH
jenHo oIl BUXOBUX 3aDpameHUX IIpaBa, U MOKYyIlIaBajy Aa ce DOpe 3a Wwera.

This film is about some Iranian women living in a small southern town, who do their
out-most efforts to achieve one of their prohibited rights, and try to fight for it.



JejBUa H KPa/beBCTBO

CAJl/ USA
22,2018

[TowTo je yCneuHo OgHerosao ABa HamyuTeHa
MJIalyH4YeTa joca, [Jejsun JIopeHc ce 3aKinumbe
na Bule Hehe moBpemuTu Apyro xuBo dwhe. Kama ce mecu Tparenuja, Ilejsun je
MPUCHIBEH [1a CE CYOuH ca OypHOM mpouuiourhy u Aa Hahe xpadpocT 1a MOHOBO BOJIM.

After rehabilitating two abandoned baby moose, David Lawrence vows to never harm
another living thing. When tragedy strikes, David is forced to confront a violent past
and find the courage to love again.



Iohwu he »xyTH JbymH ca Hcroka H muhe Bogy ca Mopase

Cpo6wnja / Serbia
72,2018

Miagu dpayHu map, pagHUK y TPXKHOM Le-
HTpy, IOpOIMLIA TIOJLONPUBPENHMKA M IpyIla
CPENOBEUHUX JKEHA KOje PpEKpeaTUBHO IUlenly, CBU MHUrpaHTd u3 Kune, xuse
V30JI0BAaHUM XXUBOTOM, PacTp3aHu usmely cBojux amOuLrja 3a H0/bOM €T3UCTEHIIUjOM
u HemoryhHowhy na ce acumunyjy y Cpduju. Kunecku npencenHuK je y TPOOHEBHO]
nocety Bnagu Cpduje koja ce Hama EKOHOMCKOM MPOLBATYy 3aXBa/byjyhH KMHECKUM
vHBecTulMjama. Heku Kunesu omiase, HeKy HOBU [Joase.



A young married couple, a worker at a shopping mall, a family of farmers and a
group of middle-aged women participating in recreational dancing, all immigrants
from China, are all living their isolated lives, torn between their ambitions for bet-
ter life standard and the impossibility to be assimilated in Serbia. The President
of China comes to a three-day visit to Government of Serbia, which has hopes for
economic boom powered by Chinese investments. Some of the Chinese leave and
Some Nnew ones arrive.




i Iyx jaryapa

CnoBauka / Slovakia
58’2018

Yetupu npujatessa, Koju ocehajy na cy nose-
3aHM HETAKHYTOM NIpUPOAOM Haue Majke
3emsbe, kpehy y ama3oHCKy mpallyMy Ha yTOBamwe MyHO M3a30Ba. Becnajy HU3 ouBbe
peKe M memayve Kpo3 rycre myme Kako OU MOCTaIH AE0 MHIWjaHCKOT IieMeHa XOOu.
MucteprosHe aHvHe Cujepa Mauryanupna, koje HUKO of EBpomsbaHa paHuje HUje
npenlao, KpHjy Ux oy OKOJTHOT cBeTa. MHIHjaHCKo rmiieme X0oou mpencTaBsba CyIPOTHOCT
HallOj 3amaAmbadkoj KynTypu. OHM Hana3e 3a10BOJBCTBO Y MaJlUM CTBapMMa U cpehy y
KUBOTY, IOK Hallla XKyJHha U ’KeJba a KyIyjeMO U IOCeAyjeMO HUKazla HE IIpecTaje.



Four friends, who feel fulfilled by the untouched nature of our Mother Earth, are
heading into the Amazonian jungle for a challenging journey. They paddle down
the wild rivers and hike through deep forests to become a part of the Indian Hodi
tribe. The mysterious Sierra Maigualida Mountains, which haven't been crossed by
any European human being ever before, hide them from the surrounding world.
Indian tribe Hodi represents the opposite of our western culture. Their pleasure
and happiness in life comes from the simple things as opposed to our never ending
urge and desire to buy and possess.




Hrpanka 3a nokojaor EMunujana

Cpo6wuja / Serbia
39,2019

Hrpa cnasu xuBoT. On pohemwa. Urpa uysa
cehamwa. On uckoHa. Urpa ocBeT/paBa nyT. [Jo
cynmwer naHa. Y nocsne...Bnamka etHnyka 3ajesHuuua y Cpduju BeKOBUMA 4yBa CBOj
je3uK, MaTepujasHo U KyaTtypHo Haciehe. Koso 3a ympnor (dat uora di pomana)
jellaH je y HU3y ayTOXTOHUX 00pena KOjuM Bitacu Heryjy uspaxeHy KyJaTypy MPTBUX.

The dance celebrates life. Since birth. The dance preserves memories. Since the
dawn of time. The dance elucidates the path. Until the last day. And after...



The Wallachian ethnic community in Serbia has been preserving their language, ma-
terial and cultural heritage for centuries. The kolo dance for the deceased (dat uora di
pomana) is one of many autochtonous Wallachian rites connected to their pronounced
cult of the dead.

- Jbynu Ha ekpaHy

. Kuna / China
59’ 2018

Y 300/I0IIKOM BPTy MMa MHOTO >XKHUBOTHHA,
a BehmHa BuUX cy pynu. Ynupyhu kamepy y
JbyZi€ Y 300JI0LIKOM BPTY, 0Baj JOKYMEHTapal [oKyLlaBa fia IPENUCINUTa ONHOC u3Mely
JbYIU U OCTAJINX XKUBOTHIbA U3 jeJHE HOBE MEPCIEKTUBE.



There are many animals in the zoo, and most of them are human. Pointing a camera
at humans in the zoo, this documentary tries to re-examine the relationship be-
tween human and other animals from a new perspective.

The Molokans

Pycuja, Asep6ejian / Russia, Azerbaijan
7652018

Y dpnvma TpaHCkaBKasHje MOCTOjU HEKOJIUKO
YIIYIIKaHUX Cejla MOTIyHO OYyBaHUX Y CBOM
BpEMEHY, a OCHOBAJIK Cy UX MoOJOKaHUHM, PycKa CeKTa XpuirhaHa Koja je omdauuia
odpene Pycke mpaBociaBHe LpkBe. MosiokaHala je HeKaja y TOj 00iaacTu OWIO Ha




XWballe, aly OaHac Cy CKOpo u3ympnu. CTy[eHT HCTOpHje OMIYy4YHO je a CaKylH
dbunmcky exumy koja he cHuUmMaru npeocrany nomynauujy MonokaHaua y JaHallbeM
Kadpucrany Ha Tteputopuju Asepdejiuana. [Ipeoctany CTaHOBHULM HEMAjy KOME Ja
MPEeHCy CBOjy Tpaauuujy, 1 (uaM Mma 3a UWb Aa MpUByYe JOKaIHE MoJiokaHLe [a
CBOjY UCTOPHjYy NPEHECY ITIOTOMIIMMA pacejaHUM IIUPOM CBETA.

Nestled within the hills of Transcaucasia, and entirely preserved in time, are several
villages founded by Molokans — a Russian sect of Christians that rejected the practic-
es of the Russian Orthodox church. Now, the Molokans of the region, that were once
in thousands, have all but became extinct. A student of history decided to assemble
a film crew in order to shoot the remaining Molokan population in the present day
Azerbaijani region of Kabristan. The remaining settlers now lack a succeeding gen-
eration to whom they can pass on their original traditions, and the film intends to
serve as conduit for the local Molokan'’s to relay their history for their descendants
sprawled across the world.



Hacemenunu Mecta Jla ®op

Aprentuna / Argentina
57,2017

[TopTpeT 3eM/bOPATHUUYKOT ¥ CTOYAPCKOT CEO-
nera y mpallyMH apreHTHHCKE MPOBUHLIMje
Mucuonec. CBejouema JbyJHd O JOJAaCKy Ha OBO MECTO Ca Maji0 WIM HAMAJO CBOjUX
CTBApH MPOKUMajy Ce Ca EMOTUBHUM npucehamrma U MPU30pMa CBAKOAHEBHUM PaZioM
Ha ode3dehuBamwy xpaHe. ,Hacemmenuuu mecra Jla ®nop” je CIUKOBUT JOKyMEHTAaPHU
(punm 0 JbYICKOj MpUpOnU, ocehamwy NPUNAJHOCTA U DOPOU 3a 3€MIBY.

Portrait of a small farming and herding village in the Missiones jungle, Argentina.



Testimonies of the arrival to the place with little or almost nothing, are mixed with
affective histories and the daily tasks of food provision. “La Flor Settlers” is a pictorial
and human documentary about the feeling of belonging and the struggle for the land.

OXxH/BIH

®pannycka / France
57,2018

UM U3HOCH ITPUUY MYyLIKapaua U )XeHa Koje
HaM je Tewko fAa nomiepgamo. OHU Cy jeIHU
Ol HaC, aJli UX Y UCTO BpEME INIefaMO KPajUdKOM OKa jep HEMamo XpadpOoCTH Aa ux
nornenamo y nauue. Oaj pUIM naje miac YHUIITEHUM JIMUUMA, UIEHTUTETUMA KOje




je pasopuia Ciay4ajHOCT WK cygduHa. Obnuuu 1edopMUCAHOCTH Of pohema, 1uiia
YHULITEHA y HecpehaMa TOKOM XUBOTA. Kako HEKO KMBU MOJ TEPETOM UYHUHEHULE
na je npyraumju? Illta Ham y3sHemupyjyhe mocedHocTy roBope 0 OHOME LITO HaM je
3ajeJHUYKO Kao jeyaumMa? OBaj Guiam une muueM y nune. Jiugem y nuue usmehy nukosa
Y I7efaona, ajav y UCTO BpeMme U usmehy JIMKOBa U BUXOBOT YHYTPAIIKET ja.

The film tells the tale of men and women that we look at with difficulty. They are our
fellows, but at the same time we observe them from the corner of the eye because
we lack the courage to look at them in the face. This film gives voice to the destroyed
faces, identities riddled with chance or destiny. Malformed figures from birth, faces
ravaged by the accidents of life. How does one live under the weight of difference?
What can the most disturbing singularity tell us about our common humanity? This
film is a face to face. A face to face between the characters and the viewer, but also
between the characters and themselves.



OHoO 3aje JHHYKO

benrnja / Belgium
5352018

IIBameceT rogvHa Mocjie para KOju je pa3opuo
3ajeqHUUKY npkaBy, bommwanu, Xpesatu ¥ Cpdu
XUBe 3ajefHo y bpukoMm, y nparmatuuHom mupy. To je jenHO on masor dpoja Mecra y
OBOJj 3€MJBH TIiE [iella MOTY 3ajeIHO J1a OJpacTajy U UAYy y WIKOJTY.

Twenty years after the war that tore the land apart, Bosnians, Croats, Serbs all live
there in a pragmatic peace in Brcko. It's one of the few places in the country where
children get to grow up and go to school together.



ITanupHaATH )XUBOT

Cp6wuja / Serbia
30,2017

®uiM mpaTtv jefaH OaH POMCKE MOpoJulie
CaKyIybaya CEKyHJApHUX CUPOBHHA, HaCTa-
BEHUX Y Hacewy LipBeHa 3Be3ga y Humy. [TpaTehu mrxoBe akTUBHOCTH — CaKyIlubambhe
Y pa3BpCTaBame CTapor reokha u XxapTvje, NOPOJUYHU pPydaK, U BUXOBE CBAKOJHEBHE
pasrosope, odHUjaMO CJIMKY O HAYWHY Ha KOjU OHM MPEXKUB/bABAJy U TEIIKOhamMa Koje
“Majy. OcuM 00jeKTUBHO TellIKe MaTepHja/iHe CUTyaldje, N00HjaMO CJIMKY O jeIHOj
CJIO’KHO] TIOPOJUIIM The BJIafiajy COMHUAAPHOCT W Tomau mehymyacku omHocu. Kpos



pasMull/baka IJIAaBHOTI jyHaka DynwjaHa, QWIM Ce mourpasa Ca CTEPEOTUNUMA O
Pomuma, pOMCKOj KyITypH U ,yCyny' .

The documentary film “Paper, Horse and Birds” follows a day of Romani family, col-
lectors of recyclable materials, living in the Red Star settlement in NiS. By follow-
ing their activities — collecting and sorting scrap iron and paper, family lunch and
everyday conversations, we compose an image of their way of life and the hardships
they face. Even in the objectively difficult financial situation, we reach an image
of a well-adjusted family ruled by solidarity and warm interpersonal relationships.
Through the thoughts of the main character Dulijan, the film plays with the stereo-
types on Roma, the Romani culture and the “fate’.



i ITeBaj

o — Pycuja, ITobcka / Russia, Poland
= 522018

Xomen je mocedaH OOIUK TpPEHOr IeBamwa
KOj€ MpaKTHjy AOMOPOAAYKH HAPOAU PYyCKe
penyodnuke TyBa. Y TpaguLMju NaTpUjaxaJlHOT OPYLITBA, OBA BPCTa CTBApama MY3HUKE
pesepBucaHa je 3a mywmkapue. homypa Tymar, rnaBHa jyHakhwma (QUima, jequHa je
YKE€Ha KOja MoJy4yaBa XOMEH. 3a YIaHOBE 3ajeJHHULEe HEYOODUUajHOCT CE HajBHUILE Oryiesa
y Tome wTo hopypa nopyyasa U [IB€ A€BOjKe. [JeBojke MOpajy Ia KpHjy YUHEHULY
na moxahajy 4acoBe My3HWKE, Jep Ceé OBaKBO KpLIEHE TYBAaHCKUX KYJITYPHUX HOPMU
Ka)KihaBa U MOBE3yje C pa3HUM CyjeBepjuma.



Khoomei is a special type of throat singing practiced by the indigenous inhabitants of
the Russian republic of Tuva. In the tradition of the patriarchal community, this kind
of music-making is reserved for men. Czodura Tumat, the protagonist of the film, is
the only woman who teaches khoomei.

For the community members, the most eccentric aspect is the fact that Czodura has
two female students. The girls must hide the fact they have music lessons as this kind
of breach of the Tuvan culture rule is punished with sanctions and associated with
variety of superstitions.




CakpemraH

Xpsarcka / Croatia
17,2018

Crure )XUBHU y UOWINYHOM JAJIMATUHCKOM MECTY
Hosurpan v jefas je of peTKMX CTaHOBHUKA KOjU
HUCY u3ryounu sepy. Cture je nociensu CBeSOK JOKaIHUX TpaJulivja U 00u4aja.

Stipe lives in the idyllic Dalmatian town of Novigrad, and is one of the few residents
who still haven't lost faith. Stipe is the last witness of the local traditions and customs.



Ceno koje HecTaje

! Kuna / China
173’ 2019

~ Kopucrehn dernpu romumma [oda Kao

cBOje Kynuce, puiM Oeseku CBAKOLHEBULY
U JKUBOTHE CTaHAApHAE 3alOCTaB/bEHUX CTAHOBHHKA YIA/bEHOT IUIAHUHCKOI cena Y
ceBepo3anagHoM peny nposuHnuje Hlancu. OHKM pasMulbajy O Ceny KOje HecTaje U
pUYajy MpuYe O KUBOTHUM CyAOMHAMa PAa3MYUTUX CE/baHa, KA0 U O MPOMEHama y
CeJIy HaCTaJIUM yCJie[] APYIITBEHOT Pa3Boja ¥ MPOTOKAa BpEMeHa.

With four seasons as the backdrop, this film records the daily life and living status



of the villagers left behind in a remote mountain village in the northwestern part of
Shanxi Province, reflecting the fading mountain village and telling the story of differ-
ent farmers’ personal destiny and the changes in the village under the background of
social development and change of the times.

CumdonHja

Cp6muja / Serbia
23,2019

Bumectpyko pasoudapas y opyurtso, Pane (35)
Oll/1a3U y JUB/BUHY U HaCTawyje ce Yy KOJIUOU
yykyHnene. Tamo, npu Bpxy CoKoOjCKe MJaHWHE, YyBa OBLE U YKHUBA y 3BYLIUMA,
Dojama M KpeTwmamMa y NMPUPONU U TPASULHMOHAIHOM HAuWHY XKHUBOTA. [IpHBUAHO




yCaMJbEH, OH TBPJU J1a je y CTBapu ¢J10donaH. ,Hajropa cTBap je OUTH y ApyLITBY, @ OUTH
ycamsbeH!" HaBedye W HOhy, CJIMKe KMBOTA y IUIAHWUHU OEeId Ca OPYIITBOM, MyTEM
dejcdyka n UHCcTarpama.

Deeply disappointed in modern society, Rade (35) leaves for the wilderness and
goes to live in his great-great-grandfather’s cabin. There, near the top of Sokolska
Mountain, he herds sheep and enjoys sounds, colors and movements of nature and
the traditional way of life. Seemingly lonely, he claims to actually be free. “The worst
thing in life is to have company, but feel alone!”. And in the evenings and during
the night, he shares the images of life in the mountains with his friends, through
Facebook and Instagram.



Tako Mu Ha HcTOKY

Cpo6wuja / Serbia
59,2017

IlecaHka je Bialika Bpadapa. Kako mporuue
[laH jeJHE TaKBE KEHE, KaKO C ’bOM )KUBE HEHU
HajOMWKH, 1a TU OHA pellaBa CBOje MpodieMe MoAjegHaKo JIako Kao U Tyhe?

Desanka is a Wallachian spellmaker. What is the daily life of one such woman, how
her family lives together with her, is she able to solve her problems equally easily as
those of other people?



Tesla Nation

Cp6muja / Serbia
83,2018

®unM npencrasba MyTOBAKE KPO3 MPOILIOCT
Y CaflallllbOCT jJeJHOT Hapoza, 05 UCKpLiaBama
npBor CpduHa Ha amepuuko 10 npe Buile of 200 roguHa, 10 JaHaUIKBUX JaHa. Kpos
npuye ucrakHytux Cpda, nopen Huxone Tecne u Muxajna Ilynuna, ynossahere u
TpoCcTpyKor noduTHuka IlynuuepoBe Harpage Bonrta bormanuha, Topmany Bymwak
HoBaxosuh, jenuny keHy unaHully bbyjopmke Axkazemuje Hayka, CPIICKe UHXKEHmepe
TBOpLE AmOJIO mporpama, jereHgapHe ockaposue Kapna Mangena, Ctusa Tewmwuha,



[Tutepa bornanosuha ¥ MHOre Apyre 4uja Cy UMEHa yTKaHa y UCTOpH]y. CBU TH JbyIH
octaBWiIU Ccy Tpara rpagehu He camo CjepumeHe Amepuuke [Ip)kaBse, TAE Cy IEI0M
JKUBEJIU U panuiy, Beh cy cBoja UMeHa yrpaguiu Uy ucropujy Cpouje.

The film represents a trip through the past and present of a people, from the first
Serb landing on American soil more than 200 years ago until today. Through the sto-
ries of prominent Serbs, aside from Nikola Tesla and Mihailo Pupin, you will meet
three-time Pulitzer prize winner Walt Bogdanich, Gordana Vunjak Novakovic, the
only female member of the New York Academy of Sciences, Serbian engineers be-
hind the Apollo program, legendary Oscar winners Karl Malden, Steve Tesich, Peter
Bogdanovich, and many others whose names made history. All these people have left
a trace building not only the United States of America, where they partly lived and
worked, but have also inscribed their names in the history of Serbia.



We Were All to be Queens

Hemauxka, Illmannja / Germany, Spain
23’2018

®uim je UYHKA eTHOrpadCKu MyT Of Mpo-
ILJIOCTH 10 CafallbOCTH U Ha3al, 3adeleeH Ha
kyhHuM VHS cHUMIIMMa ayTOPKUHOT JeTUBCTBA. PUIIM UCTIUTYje APYLITBEHE U KYJITYpHE
CTPYKType KpO3 KOje KEHe IpoJiase O HajpaHtje MIa[0CTH KaKO OU 10CTajie CaBpLIEHE
KEHe, a Kao BpxyHal odjekTudukanuje npukasyje ce pecrusan ®anac y Banencuju.

,Todas Tbamos a Ser Reinas* (We Were All to be Queens) is an autoethnographic journey
back and forth, in the past and present, through the VHS home videos of the film-




maker’s childhood. The film questions the social and cultural structures that women
are put through from a very young age to become the perfect woman, exploring the
tradition of Valencia's Fallas as their ultimate objectification.

IIpBeHa 3em/ba U deru cCHer

Aycrpuja / Austria
71,2018

Toxom wesgecetux roorHa XX BeKa MeOUjCKa
cnukarpahanckorparay Hurepujuodnukosana
jeBuheme Lenor koHTuHeHTa. Hekonuko nenennjakacHuje, orau Kpuctune Mopepbaxep
K€U [ja TOMOTHE CBelTeHUKy CMOMHYCYy Ia y CBOM HUTE€PHUjCKOM 3aBUYAjy U3rpagu
KaTonnuky wkomy. C wum Ha nyT kpehe u hepka ¢ kamepom. OBO je TUYHO MyTOBAKkE




oua 1 hepke, a UICTOBpEMEHO U KUHEMATOrpadCKy JHEBHUK 0 Mel)yCOOHOj 3aBUCHOCTH
Y HEeCKJIay u3Mely rmokpera 3a HE3aBUCHOCT U MpOjeKaTa XpUIThaHCKUX MUCHOHAPa.

In the 1960s, the media pictures of the Nigerian Civil War shaped the notion of a con-
tinent. This was also the case for Christine Moderbacher’s father, who decades later
wants to help the priest Sibinus build a Catholic school in his Nigerian hometown.
Joining them, the daughter and her camera. A personal father-daughter journey, and
a cinematic diary about interdependencies and the incompatibility of independence
movements and Christian missionary projects.
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INFORMATIVE PROGRAMME
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benu upBac

| Mabapcka, IlIBencka / Hungary, Sweden
. 58,2018

|

*'%y Ia nu /pyDaB jegHOr CTaplia MOXKE [a OAPKHU

- TpaAMIHjy y KHUBOTY? 3aMHCIUTE jemHy Of
HajHEMIPUCTYNIAYHUjUX OUB/BUHA Ha CBETY, JEOHY LEBOjUMLY U HBEHOT Jeny-HoMazaa y
TOj deckpajHoj wymMu. To cy Mama u Bragumup koju xuse y cpuy Cubupa. I[Totuuy
o Hapona EBeHKM KOju je HekaJa HOMAJCKH JIyTao TajroM. BiraguMup mokxyluasa
Hemoryhe — a ocurypa Ja BmUXOBa HOMAJACKa KyJTypa HaCTaBW Ja KUBHU. [lomaxe
My 3ontaH Tepek, cHUMaTesba IUBJBUX KUBOTHHA KOjU ce nocie 11 roguHa Bpaha u

ca3Haje Ja UM je motpedHa momoh U3 crospHOT cBeTa. [a mu he 3ajegHo ycretu?



Can an old man’s love keep traditions alive? Imagine one of the most remote wilder-
nesses in the world and a little girl and her nomadic Grandpa in this endless forest.
They are Masha and Vladimir who live in the heart of Siberia. They are from the
Evenki tribe who used to be nomadic people roaming the taiga forest. Vladimir tries
the impossible, to make sure their nomadic culture would live on, with support from
Zoltan Torok, wildlife filmmaker who returns to them after 11 years only to find out
that they need some help from the outside world. Will they succeed together?




bpaha u3 banara

| Cp6uja / Serbia

13,2018
)

' ) ‘« [Tocne Opyror cserckor parta y baHart cy ce

DOCEUIN KOJIOHUCTH M3 Cjlabuje pa3BUjeHUX
KpajeBa Tagawwe Jyrocimasuje. [Iponec mpumarohasama crapocenenana Ha HOBE
cyrpahaHe U110 je Texe Hero LTo Ce 04eKUBaso. JJoce/seHUu Ccy ca CODOM JIOHENHU CBOj
je3uk, 0duyaje, mpaso, MpeJame U MOPAJTHE HOpMe KOje Cy Drie HOBUHA CTapocefeoruma
M MPOY3POKOBAJIE aHTarOHMW3aM u3mMely oBe aBe rpymne. HetpnemsusocT je duna Hajseha
y NPBUM MOCJAE€pPaTHUM roJWHAMa KajJa [OoJIa3h OO NMPOMEHE MOCAepaTHOr CUCTEMA
Oynyhu a cy KOJIOHUCTH MaxXxOM OWIM MODOPHULIM HOBOI CHUCTEMA, & CTapOCENeOoLH



cTapor ypehemwa. YNpKoC pasimkamMa, MEUIOBUTH OpPakOBM Cy OWIM 4eCTH, IUTO je
Y3POKOBAIO D0/b€ pa3yMeBamkbe U Ha KPajy MOTIYHH HECTAHAK pa3jinKa.

After the Second World War, persons from less advanced parts of then Yugoslavia were
part of organized colonization of Banat. For the local population, the process of adapt-
ing to new neighbours was more difficult than expected. The newcomers brought their
language, customs, rules, oral heritage and moral norms that were completelz new to
the locals, leading to antagonism between the two groups. Intolerance was at its peak
in the first years after the war, as the colonist were mostly in faver of the new system
and the locals of the old one. In spite of differences there were many mixed marriages,
leading to better understanding and finally to complete disappearance of differences.



Baca Baca

Wrammja / Italy
12}, 2017

Y rpapy Mogvka Ha CHUMIHJU YCKPIIKBE CBEYA-
HOCTHM CTaBJbajy y NPBU IUIaH Mo3uUHjy borop-
onuLe Koja je Mopasa decrnoMmohHO fa mocMaTpa UCKyLIewa CBOra CUHa. PUTyan oneBama
boropogune nemasa ce ajneKko O MOTJIefa jaBHOCTH, Yy 3aTaMBbEHO] PKBU, U MPUKa3yje
nyHy cnuky desnaba 30or rybutka. OTBapame U yKiamame LPHOr I1alTa cumdonusyje
MOBpATaK )XUBOTHUX €MOLIMja U3 CEHKe CMPTHU AOK MapHja 1iesrBa CBOT YCKPCIOT CUHA.

In the town of Modica, in Sicily, the Easter celebrations unfold from the perspective of the
Madonna who was a helpless bystander at her Son’s Passion. The ritual of the clothing of



the Madonna takes place, hidden from public view, in the darkened church and conveys an-
ultimate sence of bereavement. The opening and removal of the black cloak symbolizes the
return of life’s emotions from the shadow of Death as Mary bestows a kiss on her Risen Son.

Bertap

Npan / Iran
50’2019

IlyxOoBM jauly Ha MOPCKOM BETPY M ILUPE
bonectu Mmely spyouma. JeowHW JieK 3a Te
DoecT HOLIEHE BETPOM je Yy BEpoBamUMa penuryje 3ap. Peu ,3ap” o3HauaBa U caM
BeTap KOju IWHUPH DoecT. 3ap je IPeBHO TPAAULMOHAITHO BEPOBAE U3 jYXKHUX 001aCTH



Hpana. LlepeMoHMja 3ap MOXKe 1a OYUCTH TEJI0 Of 3JIMX CHUJIa TIOMOhy My3HKe U ITeCMe.
Ocoda koja ynpasssa 00penom 30Be ce Mama 3ap uinu babda 3ap (Majka unu otay BeTpa).

Spirits ride the wind of the seas and spread illness into the bodies of human beings.
The only cure for this wind carried illness is based on the beliefs of the Zar religion.
Zar is synonymous for the wind which carries the illness. Zar is an ancient and tradio-
tional belief based in the south of Iran. The Zar ceremony can free the body from evil
spirits with the assistance of music and songs. Those who perform the ceremony are
called Mama Zar or Baba Zar (the mother or father of the wind).



Bomene

Mpan / Iran
63’2018

He roramm ce 82-ropumma PUpysa HAIOPHOT paja.
Ona y nulaHuHama cesepHor HUpaHa, Des crpyje,
raca U TenedoHa, CaMOCTAJIHO OpHUHE O CBOjUM
BO/BEHUM KpaBama. Beh myro je ynosula, a HHjeoHO Of HEHHUX jeJaHAeCTOpO Jele HUKaAa He
JI0JIa3u y MOCETy. AJIM OHA Y)KUBA y CBOM yCaM/bEHOM )KMBOTY Y XapDMOHHjH Ca IPUPOJIOM, U HE
JKEJTH 13 CITy1ia JoOpoHaMepHe CaBeTe CerbaHa [id je MOXKIA BPEME Jia ofie y me3ujy. bes ob3upa
Ha CBe TellKohe, OBa He3ayCTaB/bUBA )K€Ha he yBeK 3abpaTH CBOjy TEHUIKO OCBOjeHY C/10004y
YMECTO MUDHOT KUBOTa Mel)y jbyauma.

Eighty-two-year-old Firouzeh is not affraid of hard work. From dawn to dusk, the fierce-
ly independent herder takes care of her beloved cows in the mountains of Northern Iran,



without any access to electricity, gas or telephone. Married at a young age to an older man,
she’s long been a widow, and none of her 11 children ever come to visit. But she enjoys her
solitary life in harmony with nature, and won't hear the well-meaning advice from nearby
villagers that it's maybe a time to retire. No matter the difficulties, this indomitable woman
will always choose her hard-won freedom over comfort among people.

lajoamu

Cnosauka / Slovakia
25’2018

Mumo Becenckn m Maptun Kiajbos, obojuua
(potorpadm U KamepmaHH, MpaBe CHUMKE M
¢)0Torpacbnje 3a KpaTke 1101<yMeHTapHe dunmose o ¢ponknopy. Jow ox 2010. page 3a




TEJIEBU3UjCKU UHTEPHeT KaHan tv-sme.sk. [Tocne cegam ropvHa paja u Buiue op 120
IIpryYa, MOXKeJsIesu Cy a CTBOPE HEILTO HOBO, aJTh Da3UpPaHO Ha UCKYCTBUMA U KOHTAKTUMa
u3 paHyjer npojexra. OBO je jesaH o YeTUPH JOKyMEHTapHa (MiIMa KOjy MPENCTaBIbajy
NIOYeTaK HOBOT IpOjeKTa nox HasuBoM Enementd, Oynyhu ma ce ofHOCE HA eJleMEHTe
Penpe3eHTaTUBHOT CIIMCKA HEMATEPHUJjATHOT KyJITypHOT Hacieha CioBauke.

Miso Veselsky and Martin Kleibl, both of them photographers and cameramen, have
been filming and photographing short documentaries/stories about folklore for an in-
ternet television tv-sme.sk since 2010.After seven years and more than 120 stories,
they wanted to do something little different, but based on all experiences and contacts
from the previous project. This is the part of four documentaries which present the be-
ginning of a new project called Elements — because they are about elements included
in the Representative List of the Intangible Cultural Heritage of Slovakia.



I'umaka

Pycwuja / Russia
2652018

[TpunagHuk eTHUYKe rpyne HUBK >KMBHU Ha
octpBy CaxanuH, y CeoueTy Iopen Mopa.
Csakor gaHa pudapu na 0de3denu xpaHy 3a cede U CBoje KUBOTUE. Om1asu y pudosios,
Bpaha ce kyhu 0e3 ysioBa, pasroBapa ca CBOjUM IICOM, Pa3MUIJba LITA ja PAfH, CEIU Y
CMPOMAIITHO HaMellTeHOoj codu. [ToHOBO om1asu y pubdOIOB, TOBOPH O CBOJOj ETHUYKO)]
rpynu u Bpaha ce kyhu ¢ pudom. Conm pudy, panu y dawmty, urpa ce ca ncuma. OHga
y3MMa XapMOHUKY U I1eBa MECMY Ha YKPajUHCKOM JE3UKY.



A representative of the Nivkh ethnic group lives in a small village by the sea on
Sakhalin Island. Every day he fishes and gets food for himself and his animals. He
goes fishing, comes back home without a catch, talks to his dog, thinks what to do,
sits in a poorly furnished room. He goes fishing again, tells about his nation group,
comes back home with a fish. He salts the fish, works in the garden, plays with his
dogs. Then he takes the accordion and sings a song in Ukranian.




Ha mu Yckpc mohe

XpBartcka / Croatia
29,2018

Y Mmasom ceny Hepaneko o Opanija »xuBu Mapra
HBkuh, ynosuiia, Majka Tpoje fewe —jenHe Khepu
v 1Ba cvHa. Op OpojHe nopopvue faHac y Bunosriiama »kuBu caMo Mapra, paguilHa KeHa
BEIpOr OyXa W OUP/BUBOT Ilaca. Heryje crape oduuaje, CBAKOZHEBHO OIUla3d Ha MHUCY
y upkBy CB. Buza, Ipyxu ce ca CBOjUM KOMIIMjamMa ¥ BPJIO JIMYHO I[TPOKHB/bAaBa KUBOT
Bumosuia, cTpafaivx y HelaBHOM pary on LiBetu no Yckpca.

In a small village close to Orasje lives Marta Ivki¢, a widow, mother of three children,
one daughter and two sons. Out of former big family, the only one still living at Vidov-



ice is Marta, a hard-working woman with cheerful spirit and moving voice. She nur-
tures the old customs, going to Mass at St. Vid's Church every day, socializing with
her neighbours and very personally lives the life of Vidovice, the victims of the recent
war, from Palm Sunday to Easter.

3ByK jIaMIamia

Cp6wuja / Serbia
132016

dunMm je cHUMIBEH TOKOM MehyHaponHor
CTYIEHTCKOT QUIMCKOr kamna JHTepakuuja“
v Denexu npudy o lparany, My3ejCKOM JOMapy U 4yBapy y YKUlly, KOjU UMa jefHYy
cTpacr. Y csoje ciiobonHo BpeMe IlparaH Beh ny»e o IBafieCeT roAUHA [10IIpaBsba CTape



panuo-anapate. OHUM My NpEeACTaBsbajy MpaBy nacujy. Mehytum, To He pasymejy CBH.
Fberos nocao y mysejy yauMa My MHOIO BpEM€EHa U He UCIy’haBa ra y NOTIYHOCTH.
OH XHMBU CBAKH JaH 3a 3aBpLIETaK Mociaa y Mysejy U omia3ak Kyhu. Csoje Bpeme
HajBUILIE BOJIU [1a UCIIYHHU NONPABKOM alapara y BjJaCTUTOM pajy Kulla U 3ByYHUKA.

This film was made during the International Student’s Film Camp ,Interakcija“ and
tells a story about Dragan, museum janitor and security officer in Uzice, with passion
of his own. In his free time he has been fixing old radio devices for more than twenty
years. The radio devices are his true passion. However, it is not understood by others.
His work in at the museum takes a lot of time and is not fulfilling. Every day he lives
for the end of workday at the museum and leaving home. His favourite way of spend-
ing his time is fixing the radio devices in his own paradise of wires and speakers.



3BYYHH IOPTPETH

Nranwuja / Italy
3032019

ObponHuuma J[lomomuTra caja On3Bamajy HOBU
HaIleBU U je3WLM. 3ByLM YMjU €XO HHUKaZa paHuje
HUj€E M0CTOja0 Y OBUM IJITaHUHAMA. Jbyi eMUTPUPA]jy U3 PA3TUUUTHX pasiora: 300r jeydaBH, 300r
COICTBEHE CUTYPHOCTH, KaKO OM TpakKWIU II0CA0 Uiy nodersnu of pata. CBaku UMUTPAHT ITpUYa
COTICTBEHY MpHYY. 3a[jaTak 3a I7efaolle je Ja MPUYy 3a0Kpy’Ke TaKko WTo he U caMu y4ecTBOBATH
y OHUM TPEHyLMMa y KOjuMa (DUIM OCTaBJba MPOCTOP 3a PAa3MULbAKE U 3aMULLJbALE.

New chants and languages are reverberating on the Dolomite’s slopes. Sounds that never
before echoed in these mountains. People emigrate for different reasons: for love, for the



sake of their own safety, in search of work or to escape war. Every emigration tells its own
story. The task for the spectator is to give a shape to this story, by indulging themselves in
those moments where the film leaves space to contemplate and to envision.

Pycuja / Russia
3052018

[TpousBog®ka 3€MHOT raca y OTpOMHOM I0OJBY
bosanenkoso nouenaje 2012. ropuue. boBane-
HKOBO C€ HaJla3! Ha IOy OCTPBY Jamall, yaabeHoM feny Cudupa rioe teMnepartype 3uMu
nafgajy ucnon -50 crenenn Lensujyca. MehyTtum, nmocTpojema 3a MPOU3BOAKY raca
nocTasna Cy npenpexa Ha UCTOPUjCKUM ITyTawaMa ceode Hapoaa HeHnen, nomopopaua,




KOjU raje upBace U Mopajy fja rpohy Kpo3 UHIYCTPHJCKE 30HE HA YTy IPEMA JIETHUM
nammwanuma. OBaj MpofOp MOJEPHOT 3HAYM [ia HOMAJCKU CTOYapH MMajy CyMOpaH
n300p: Ja NOKyllajy Aa Cracy CBOj jEAMHCTBEHU CTHII )KHUBOTA WU Jia CE aCUMUIIYJY
y HOBY peanHOCT. CTemieHH cy usmehy npouutocty u dynyhHoctu. OBo je mpuda o
JbyLVIMa BE€3aHUM 3a 3€MJbYy U BUX0BOj DOpOM 3a OICTaHaK.

Production at Russia’s enormous Bovanenkovo natural gas field began in 2012.
Bovanenkovo is located on the Yamal Peninsula, a remote area of Siberia where tem-
peratures in winter sink below minus 50. But the gas production facilities obstruct
the historical migration routes of the Nenets people, indigenous reindeer herders,
who have to pass through sprawling industrial zones to reach their summer pastures.
The intrusion of modernity means the nomadic herders are facing a stark choice: to
try and save their unique lifestyle or assimilate with the new reality. Squeezed be-
tween the past and the future, this is a story about a people bound to the land and
their struggle to endure.



| H3meby nciama u Cere myme

Hemauka / Germany
5232016

AHTpONOJIOr ¥ JIMHIBUCTA M3 Hemauke IOKy-
IIaBajy Na pasymejy PpUTyal KOjU Ce [ellaBa
y ceouety Ha odanu ['BuHeje. PeueHo UM je Ja he TOKOM 4YETBOPOOHEBHOT MOMEHA
HeaBHO MPEMUHYJIOj XKEHU OUTH OJp)KaHe IBe Hau3rie[ CympoTCTaB/beHEe LlepeMOHUje:
MYCIMMaHCKO odenexaBamwe 40 1aHa 01 CMPTH, KOjUM PYKOBOAH JIOKAaJTHU UMaM, U PUTYall
MkucaaTa, Kora CIpoBOJie YWIaHHUIIE TajHOT XKEHCKOT yapyxewa Hamy. JJok Myumkapiu
U3 3ajeqHulle oljallmaBajy ayTopuMa ¢uiMa CBoje Buhemwme norahaja, uCTpakusaue y
PHUTyaJl CBe BUILE YBJIaue KeHe U3 TajHOT ApyITBa. PUIM CBEJOYM O CHA3M KEeHa Koje
CTBapajy COINCTBEHO MECTO Y APYLITBY KOJUM JOMHUHHUPAjy MyLIKAPLH.



An anthropologist and a linguist from Germany are trying to understand a ritual tak-
ing place in a small village on the coast of Guinea. They are told that two seemingly
conflicting ceremonies would take place during a four-day event commemorating a
recently deceased woman. A Muslim celebration of the 40th day after death, con-
ducted by a local Imam, and the Mkisaata ritual, performed by the other members
of a Nalu female secret society. As the involved men explain the filmmakers their
version of the events, the researchers get increasingly drawn into the ritual by the
women of the secret society. The film tells a story about the women’s power to create
their own space in a male-dominated society.




KaMm Ha myTy BeTpa

Pycuja / Russia
60’ 2018

[locie cMpTH oOLa, [ABaAECETIETOTOJUIIbA
bejiekMa moyumwe a KUBU y OYEBOM MACTHU-
pckoM kamity. OBO je MPBU CTPALlaH MEPUO]] TyTOBaka Y bEHOM XKHUBOTY TOKOM KOTa Ce
Haja fa he 1o AaHa Kaja Mo TYBaHCKOj TPAaJULIMjU OyLla MPTBE 0code DMBa HaXpaweHa
¥ 10CjIaTa Ha KOHAYHU MYT, Makap y CHOBUMA BUAETH OlLia.

Following the death of her father, twenty-five-year old Belekmaa lodges herself in
his shepherd’s encampment. She is living through the first grave bereavement of



her life and she hopes to see her father at least in her dreams, up to the day when,
according to the Tuvan tradition, the spirit of the deceased would be fed and given
an ultimate send-off.

MapumapHras

Ayctpanuja / Australia
1232017

MapumapuraH je npuya o 1Ba Miaagrha Koju cy
JIOBWIH Y 00J1aCTH Mapap CBe JOK UX Ca 3€MJbe
HUje oHea OecHa U Op3a mirMa. HacykaHe Ha OCTpBY, MOMKE j€ CIIaCHO U 3aIUTUTHO
BEIMKU NyX Mapumapu ca cBojum hepkama. JJok ux nopoguue oriakyjy, Mapumapu



NoJIBpraBa MOMKe JIMYHOM 3aKOHY H, Tpe Hero IITO KPeHy Ha JAyXOBHO MyTOBakke Ha
KOITHO, KeHU uX CBOjuM hepkama. IyxoBu [IBojulle Miiafrha MOTy ce BUIETU y Bpeme
JIaje 1 MaH-rasne, Kako X0#ajy Ay Ija)ke U JIoBe pudy KOI/bUMaA.

Marrimarrigun is the story of two young men hunting in Marrar county, who got
ripped from the land by the notoriously ferocious and fast tides. Stranded on the
island, the boys are saved and protected by Marrimarri, the giant spirit man and his
daughters. As their family mourns them, the boys are put through Law by Marri-
marri and marry his daughters before being taken on a spiritual journey back to the
mainland. The spirits of the two boys can be seen in the Laja and Man-gala time,
walking along the beach spearing.



Macau peMuKcC

CAJl/USA
672019

»Macau peMukc“ mpatv Tpoje npunagHuKa
Hapoga Macau koju ce y YjeoIumeHUM
HalMjaMa, Yy TaH3aHHUJCKOM CeJly MU Ha aMEepPUYKOM YHHBEDP3UTETy CyO4yaBajy ca
¥3a30BMMa CBOjUX 3ajeqHULA, TpaKehH CHAry y JIOKaJIHOj TpaJULUjU U Mewajyhi je
no norpedu. Anam Mapady ce y mehyHapoIHUM MOTUTHYKUM chepama 3anaxe 3a
npaBa TpagUuLMOHaNIHUX Macauja Ha 3eMsby. EBennH Jlenr'apsa ctynupay CAJl, HakoH
1ITO je ydenuiia CBOT OLia la BpaTH IBAaHAECT KpaBa YOBEKY C KOjUM je UMasla yTOBOPEH
Opak. ®penk Kaumnas, ceocku cTapeuiyvia, Cyouyasa Ce Ca HEUCTOMULI/bEHULIUMA [OK



IIPOMOBHUIIIE CPEJHOUIKOICKO 00pa3oBawme U TPYAHU Ce [ia Crace CeoCKy LIyMy.

~Maasai Remix” follows three Maasai individuals who — in the United Nations, a
Tanzanian village, and American University — confront challenges to their commu-
nity by drawing strength from local traditions, modifying them when necessary, and
melding them with new resources. Adam Mwarabu advocates for Maasai pastoralist
rights to land in international political spheres. Evalyne Leng’arwa pursues a college
education in the USA, having convinced her father to return twelve cows to a man
contracted to marry her. Frank Kaipai, the village chairman, faces opposition as he
promotes secondary school education and tries to save the village forest.




Humku pomcku Humsun

Cp6uja/ Serbia
34,2019

Herpe u3smehy nopatka pma je 1960. ropune
Hu umao 131 BUOJIMHUCTY POMCKOT MIOpeKyia
Y HEBEpPOBATHE UWHEHHUIIE [la JaHAC HEMA HUjEHOI, CMECTWIA Cé YMHOTOME UCTOpHja
My3HUKe ClLieHe Tor rpaja. , Huurku pomcku Huwsun“ je, y crteap, JOKYMEHTAPUCTUYKH
3annyc nocseheH o caga HEMCIPUYAHO) IIPUYM O KOPEHMMa My3WYKOr uMuia Huina.
baBu ce HajIO3HATUjUM HHUIIKMM POMCKHM My3H4YapHMMa KOJU Cy CTBApaaud MY3HUKY
CLIEHY TOI Tpajia U CBE LITO Ce Y BeMY Besyje 3a My3uky. C apyre cTpaHe, TO je TOTOBO




Tady-TeMa HUIIKOT ecTadnuimenTa. OTBapalmeM OBe IIPUYE [10CTaje jacHO fa ce Hunsuin
HUIIOLITO HUje CIy4YajHOo Jecuo dam y Humry.

Somewhere in between the statistics that in 1960. the city of Ni$ had 131 Romani vi-
olin players and the incredible fact that today there is none, lays the general history
of the musical scene of this city. “Romani Nishville from Nis$” is, basically, a docu-
mentary record of the previously untold story on the roots of the musical trademark
of NiS. These are the most famous Romani musicians from NisS, who created the
musical scene of this city and all its facets connected to music. On the other hand,
this is almost a taboo topic for establishment of NiS. As this story unfolds, it is clear
that it is no coincidence that among all the cities Nishville happened exactly to Nis.



Opuceja Bragumupa Apcemesa 1o JJanekoM HCTOKY

Pycuja / Russia
37,2018

®unIM cagpkU HeKke OJf OPUIMHAIHUX apXHu-

BCKUX (oTorpaduja ¥ TEKCTOBA IO3HATOT
MHUCIa U UCTpakuBayva Janekor ucroka Bnagumupa K. Apcemesa (aytopa [epcy Y3ane
U Ipyrux pomana). Behvna Tor marepujana HUKaga paHyje HUje dwia odjaBibeHa.

The film features some original archive photos and texts by a famous explorer of the
Far East and writer Vladimir K. Arsenyev (author of the Dersu Uzala and other novels),
many of which have not been published before.



ITpunpema HAPHjCKUX HITHKPOda

Crosennja / Slovenija
14}, 2018

®uiM mpukasyje mpouec NpaBbewma TpPagu-
UOHAJHOI jena peruoHa Hnpuja. 3Hame ce
IPeHOCH ca dake Ha YHyKa, Y3 )KeJby He CaMo J1a Hay4yHu peLenT Hero U Jja ce yro3Ha ca
NOPOJUYHUM MpeJakbuMa O MPUIPEMH, CEPBUPAy, KOH3YMHUPAWY U YKUBAKY Y OBOM
TpagUuLMOHATHOM jeny. Ha movyeTky unma, 4iaHOBH JIOKATHE 3ajeHULIE, 2 HAPOYHUTO
Iena, OAroBapajy Ha MUTama O TPAAULMOHAIHOM jeNy, @ Ha KPajy je€ OHO MOCITYKEHO Y
pecTopaHy Ha MOJepaH HayuH.



The film ,Making Idrian Zlikrofi” is based on the process of making traditional food
of Idrija Region. The knowledge is passed from a grandmother to a grandson in a
desire to teach him not only a recipe, but to get him acquainted with the family sto-
ries connected with preparation, serving, eating and enjoying the traditional dish in
the past. It starts with the enquiry among locals, especially the youngsters, on their
knowledge about the traditional dish, and it ends with serving the dish in a modern
way in a restaurant.




Kanama / Canada
37,2019

[TopTtpet Bacunke, crape 84 rogune, MakejoHKe
Koja je emurpupana y Ksebek. [TopomvuuHa
UCTOpHja Koja ce mperuimhe ca HWCTOPUjoM JyrociaBuje (HALMCTHYKO-(AIACTAYKA
OKyIlaluja, KOMyHH3aM U Ha Kpajy eMurpaunyja v npodiaemMu ca uHTerpaurjom y Kanaom).
OBaj buM je HacTao 3axBasbyjyhu KaHaZAICKOM JOKTOPY MaKeIOHCKOT MMOpekKJia, U lberoBoj
KEJbM Jla 3apaj Jielle OBEKOBeuyM cehame Ha CBOjU MajKy. Penutess je xeneo ayTopCKH,
€MOTUBHU U HapaTUBHU UM, Ca MPUBATHUM (poTorpadujama kao ¥ ca GUIMOBUMA U3
ckoncke KuHoreke. ®uiM je HanIpaBUO Majlv TUM CTyfieHaTa QUIMCKE YMETHOCTH.




A portrait of Vasilka, 84 year old. A Macedonian that immigrated to Quebec. A fam-
ily history that follows the history of Yugoslavia (the Nazi-fascist occupation, the
communism and finally the emigration and difficult integration in Canada). The
film was a commission by a Canadian doctor of Macedonian origin, who wanted a
film to remember his mother as a keepsake for the children. The director wanted
to make an author-centred, emotional and narrative film with personal images and
also some footage from Cinematheque of Skopje. The film was produced by a small
team of film students.




[Muena

&

&“1_ Npan / Iran

T . 85,2017

®unm Iluena cBemoyu O TPyny IIaHHUHAPA
KOjU paje y EeKCTpeMHUM YCIOBUMa Ha
nlaHuHaMa 3arpoc y Mpany. OHM ce cnyluTajy HU3 BEPTUKAIHY JUTULY BUCOKY 150
MeTapa Kopuctehu camo HAjOCHOBHHjy ONpPEMY W CyodaBajyhu ce ca 030WbHUM

pusuiKrMa U Temkohama. Yuct u ducrap mMen najy doieCHUM JbyIMMa Pajy Jedermha
pasIuYUTUX DOIECTH.

Gonj (Honey bee) is a film displaying the endeavor of mountaineers who work in an
extreme conditions of the Zagros Mountains in Iran. They descend a vertical slope



for 150 m by using just elementary equipment and facing severe risks and difficulties.
They give this pure and clear honey to sick people in order to treat various deseases.

Pama3san y JIucadony

ITopryran / Portugal
68’2019

dunMm npeHocu armocdepy CBETOr Meceua
PamaszaHa, 0f mo4yeTKa MyHOT eHTy3Wjasma U
y30yhema, a 1o 3amopa NOoCIeNmbUX AaHa. Y KOHTEKCTY MECTa Y KOMe IOCT HUje 4ecTa
10jaBa, HUTH ra MHOTH MPAKTHKY]y, OBaj JOKyMEHTapal MpaTH JTUKOBE NOK ce Kpehy
yiaulama, pefeauma U CBeToBuMa. ,Pamasan y JIucadony" HacTao je Kpo3 3ajeJHUUKHU




KPEaTUBHU MPOIIEC Y KOME MOCMaTpay MOXKe J1a MPeno3Ha Pa3HOBPCHOCT M DOraTCTBO
JIncaboHa, Kp0o3 MOKPET KOjH Jbyie NPUDIHKaBa DUOCKOILY.

“A Ramadan in Lisbon” is a collective film that reveals the atmosphere of the holy
month of Ramadan, from its beginning full of enthusiasm and excitement, to the
tiredness of the last days. In a context of a place where fasting is not a common or
majority practice, this documentary film follows its characters through their streets,
their landscapes and their worlds. “A Ramadan in Lisbon” appeared through a shared
creative process where the spectator can identify Lisbon’s diversity and richness, in a
movement of human approach to cinema.



Ckapamyue

Nranwuja / Italy
10} 2019

Ckapamyue je KpaTak JOKyMEHTapHH (DUIM CHH-
MJbeH Yy TpUKapuKy, MajiOM TPaJULIMOHATTHOM
ceny y odonactu baswimkara Ha jyry Hrtamuje. Cakor 17. jaHyapa, CTaHOBHHUIIM
OIpXkaBajy CBOj KapHeBal. To je OpEBHU PUTyal KOjU MMUTUPA KpeTame CTodapa:
CTAHOBHULHU Ce 0Dyiaue y TpaJULIMOHAIHE KOCTUME KOjU MPEICTaB/bajy KPaBe U DUKOBE
Y IIPOBOJIE€ YMTAB [aH Maplunpajyhu u miewyhu Ha ynunama rpaga. ¥ cpLy OBe Ipuye
0 OApacTamwy, KOja Ce OBHja TOKOM jeHe HONHM, Halla3u Ce Ipyla CTapux Ipyrapa Koju




BeUe KapHeBaJsia MMPOBOJIE 3ajeTHO Kao MOCJIe[iby IAHCYy Ila CJlaBe CBOjy MJIAZIOCT Ipe
Hero wTo npehy y onpacio noda.

Scaramucce is a short documentary film shot in Tricarico, a quaint rural village in
Southern Italy’s Basilicata region. Every 17th of January, the inhabitants of this town
celebrate their Carnival. It’s an ancient rite that evokes the transhumance: the locals
dress up in traditional costumes symbolizing cows and bulls, and spend the entire day
together marching and dancing out in the streets of town. At the heart of this com-
ing-of-age story unfolding overnight, there’s a group of long-time friends spending
the eve of the Carnival together as one last chance to celebrate their youth, before
stepping into adulthood.



T
l TpaguuHoHaTHA dpa3wicka moposuna Kary

Bpasun / Brasil
2552019

Tonune 2007. nBaHaecCT afoiecleHara U3 Mecra
Eneyrepuo no Karya y bpaswiy yuectsoBano
je y HacTaHKy (OTO-eceja 0 Mperno3HaBawy CBOjUX NOMOPOAAYKHUX KOpeHa. [IBaHaecT
roguHa KacHuje, gororpad ce Bpaha y KaTy na moTpaku y4eCHUKe KOjU Cy cana
OIpaciy JbyIH, U [la OTKPHje BUXOBE KUBOTHE IyTEBE U MOIJIEJIE Ha CBET.

Produced in the year 2007, a photographic essay realized in recognition of the indi-
enous roots, portrayed twelve adolescents belonging to Eleuterio do Katu, RN Brasil.



Twelve years later the photographer returns to Katu in search of these protagonists,
now adults, to learn about their personal trajectories and their world views.

Yunpa

Nspaen / Israel
40}, 2018

Ha cBakux Hexkonuko roguHa Pam Hat octaspa
CBOje ®mUBE W 0UBOJIE Oa OM MNpPEACcTaB/bao
JBYICKY XPTBY Y MHUCTEPHUO3HOM 00pedy npouuinhewa, y MHOUjCKUM XHMasajuMma.
Toxom putyana, Pam Hart ce ol IiIaHUHCKOT cesbaka MpeTBapa y MOhHOT criacuona Koju
OTBapa pyne (4uapa) y TKUBY APYIITBA U CAKYI/ba HETOBE IPEXOBE Y KOCMUYKY 3aMKY




KOjOM CamMo OH MOXe fa ynpassba. ®unm Uuapa, npatehu Pama Hata, uctpaxyje kako
JbyIH, DOrOBU M MEAUjYMU PYKYjy OMTACHOM CYTICTAaHLIOM Jlesiatha (KApMOM) Ha TPaHULIU
XUHIYUCTUUKE KYJITYpHE cdepe.

Every couple of years, Ram Nath leaves his fields and buffaloes to play the part of
human sacrifice in a mysterious purification rite in the Indian Himalaya. During the
ritual, Ram Nath transforms from a highland peasant into a powerful redeemer by
cutting holes (chidra) in the fabric of society and collecting its sins into a cosmic trap
that only he can operate. Chidra follows Ram Nath to explore how men, gods and
mediums handle the dangerous substance of actions (karma) at the frontier of the
Hindu cultural sphere.



TEREREREEREEREREEERERREREEN

CTYAEHTCKW NMPOTPAM
STUDENT PROGRAMME

ISR pEgEEEERRREEERED



JaH y )xuBoTy Asieca u AnecHje

bernopycuja / Belarus
15,2018

OBO je mpuya O Mapy KOjU KMBHU Ha (papmwu.
To du Tpedano ga dyme camo odmuyHa dapma,
OJIBOjeHa OJ] OCTaTKa CBeTa. AJIM OHA UMa COTICTBEHH XXMUBOT KOju Kibyda. Cykod usmehy
MaTepHjaTHOT M CIUPUTYATHOT. [1Ta je TO LITO Craja OBe by e U3 pa3IunduTHUX TeHepauuja?

A story about a couple who live on a farmstead. It should seem like merely a farm
separated from the rest of the world. However, there is a life of its own boiling over.

A clash between the material and spiritual. What is it that unites these people of
different generations?



L Pycuja/ Russia
52} 2018

Mensen je orpoMHa W MOhHa [WB/BA 3BEp,
cumbon cHare u mohu. YoBek Xeilu ma ra uma
Mebhy cBOjUM mpenMMa, BEKOBUMa KOpPUCTEhHW OBY KMBOTHIY Ja U3MEPH CBOjy CHAry u
CKOpO je yHuITaBajyhyu. Ai 4OBEK He IMOCTaje jauh KpPOo3 NaTwy WX JI0B, HETO KPO3...
pydaB. U dpury — nmpema measeny. ,3emsba Measena“ je GUIM O 3eMJbH TAE je JbyDaB
yoBeKa U MeJBea odocTpaHa. Hukaga paHuje HUCTe BUIEIU OBAaKBOT MeIBEAa.

Bear is a large and powerful wild beast, a sybol of strenght and might. Man desires to
have him in his ancestors, measuring his power with this animal through centuries and



almost destroying it. Yet humans becomes stronger not through a struggle or hunt, but...
love. And care — for a bear. ,,Land of Bears" is a film about a land, where love between a
man and bear is mutual. You've never seen a bear like this before.

Ja cam Bukrop

Pycuja / Russia
10’ 2018

BukTop je oBae cam. OH ce ocBphe mpema CB0jOj
NPOLUIOCTH Aa OW CXBAaTHO OTKYyZ OH OBJE.
TulvHy TpeKkuia ycaM/beHH IJ1ac YOBeKa KOju U3roBapa CONCTBEHO UMe.

Victor is alone here. He looks back at his life in order to figure out why he is here. Silence
interrupted by the lonely voice of a man pronouncing his own name.



Kioe 3ape3

Kanama / Canada
252018

— Kinoe je HamyHw1a TpUAeceT rofvHa W IpHU-
* jaBwuiace 3a KaHAJCKO IpKaB/baHCTBO. [Tpercnu-
Tyje CBOj UIOEHTUTET U MECTO KOje XKeJu fa uma y apywrtsy. Kako du mponauna
OATOBOpE, OIUTy4MIa je Ia ayTOCTONOM IyTHje o MoHTpeana 1o Bankysepa. CBojom
IIPEHOCHBOM KaMEpOM OTKpHMBA aBaHTYpy OJ HECeT XWwhalja KWIOMeTapa, UMaMo
NIPWINKY [a OTKPUJEMO pa3He JTUKOBe TpaHC-KaHaACKOr ayToIyTa.

On the eve of her thirtieth birthday and her application for Canadian citizenship,
Chloe is questioning her identity, and the place she would like to have in society. To



help herself find answers, she decides to travel from Montreal to Vancouver, hitchik-
ing. Throgh the travel camera, the persons encountered on the road reveal their own
identity quests. Going through that 10.000 km adventure with her is our opportunity
to discover various characters on the Trans-Canada Highway.

My Blood, My Medicine

Xonanguja / Netherlands
- 40,2019

. ,Moja kps, Moj Tex* HCTpaKyje KOMHKO U Y K0joj
MEpHU Ce Tadyu MOIy MEHmaTH KpO3 NPUMED
PUTYaIHOT XPTBOBaka MEHCTPYyalHe KpBU y rpynu Kamuno na Paus y bpasuny. Tenna
BepMmersa je LeHTap OBe HEO-IIAMAHUCTHUYKE AYXOBHE IpaKce, BU3Hja CBETA y KOMeE




Cé MEHCTpyaluuja MOLTyje Kao HewTo cBeTo. [IpukasaH Ham je pmenuh mucTepuja
KOje ce Ty AellaBajy, pUTyaJil KOjU Tpajy Mo ueay Hoh, u3jieyewa, KPTBOBAHE KPBH.
Ca ¢eMHUHOJIOWKUM CUMOOIUYKUM MPCTYIIOM AHTPOIOJOTHjH, OBaj (QUIM IO3UBa
rJejaole ja UCTPaXke COTICTBEHA CXBaTaka O TOME 11ITa je CBETO, IITa je HEYUCTO U KaKo
OBE KaTeropusaluje yTuuy Ha Hallla Tejla U Oylle.

»My Blood, My Medicine“ explores the malleability of taboos through ritualistic men-
strual blood offerings with the group Camino da Raiz, in Brazil. The Tenda Vermelha
is the centre of this neo-shamanistic spiritual practice, a vision of a space where men-
struation is valued as something sacred. We are offered a glimpse of the mysteries
that take place here, the nightlong rituals, healings, blood offerings. With a femino-
logical symbolic approach to anthropology this film invites viewers to explore their
own notions of what is sacred, of what is dirty and how these categorizations affect
our bodies and spirits.



Hebeca, 3eM/pa H YOBEK

Hemauka / Germany
7052018

,Hedeca, 3eM/ba U YOBEK" IMOKYyIlIaBa 1a Ham
MPUOIHMKK MapPOKAaHCKH MYCTUBCKUA TIej3aK,
KpO3 KOjU HEMpeKuAHO IyBa BeTap, Kao U Jbyle KOju TaMo KUBe, U Jla HaM UCIpUYa
BUXOBE Npuue. Y peanHocty dunma cpehemo ce ca Axmenom, Jycedom, JlaxneHom
u Unoupom, ¥ Kpo3 BUXOBE IMpUYe Iefaall MocTaje CBeJoK CBaKOJHEBHOT »KMBOTA,
BUXOBUX Xesba U ocehara MpUMagHOCTH.

“La ciel, la terre et 'homme” tries to get hold of the impressions of the Moroccan
desert landscape, through which the wind blows perpetually, as well as of the people



living there and to tell their stories. In the reallity of the film a space of encounters
with Ahmend, Youssef, Lahcen and Idir is being developed and their stories enable
the viewer to witness their daily lives, their desires and their feeling of belonging.

Hexa BpcTa Be3e

Wrammja, Yjenumeno Kpamescrso / Italy, United Kingdom
2052018

,Heka BpcTa Be3e" je pUIM o0 rpodspy: TUXOM
Y yCaMJbEHOM MECTY UCITyHhEHOM XKUBOTHUMA U
cehawnma. [TocMaTpaMo MoBpeMeHe U YeCTe MOCETHOLE, PUYAMO Ca BbUMa O TOME ILTa
MMUCJIE O CMPTH, TYOUTKY U Ty3u. Heku omitydyjy ia Hac 030BY Yy CBOj€ JOMOBE, U 3aj€JHO
UIEMO Ha EMOTUBHO MTyTOBAKkE KPO3 PA3TMUMUTA UCKYCTBA: TYOUTAK JeTeTa, Aele, MajKe.




Some Kind of Bond is a film about a cemetery: a quiet and lonely place filled with life
and memories. We observe the casual and diligent visitors, we talk with them about
their thoughts on death, loss and grief. Some of them decide to invite us to their
homes and together we go on a emotional journey through different personal experi-
ences: the loss of a child, a grandparent and a mother.

“La ciel, 1a terre et 'homme” tries to get hold of the impressions of the Moroccan




Hema BH1Ie KajcHja

Hemauxa, ITakucran / Germany, Pakistan
-~ 25’2018

YmameHo ceno y miaHWHama ceBepHor [laku-
CTaHA OKPYXEHO jé OrPOMHHUM THPKU3HUM
jesepom uamehy rpydux, CTpMUX IUTHLA. JeHOT JaHa OJPOH 3€MJbE je DIIOKUPAO PeKy.
3a HEKOJIMKO MECELIH peKa Ce IPeTBOpUIIa y [IMHOBCKO je3epo, Ayro fo 30 kuioMeTapa.
Ha xuspaze momMoBa M mosba OWIM Cy MOTOIbEHU. YWTaBa cena Cy Hectana. Jbyau cy
MopaJu a ce pacene. OHO LWITO je 0CTaJIO CY JbYAU U BHUXO0BE ITPUUE KOje ce MPEeHOCe ca
reHepanuje Ha reHepanujy.




A remote village in the mountains of Northern Pakistan, surrounded by a huge tur-
quoise lake in between rough, steep, cliffs. One day, a landslide blocked the river. In a
few months, this river turned into a huge lake, which is up to 30km long. Thousands of
homes and fields were flooded. Entire villages disappeared. People got displaced. What is
left are the people and their stories which are passed on from generation to generation.

IInmanuHa

Pycuja / Russia
2952019

OTall MHOTe Jielle W TCHUXO0JIOT CBAKOTa IaHa
BOJIM WHTEH3WBaH >XWUBOT. OH, KA0 U MHOTH
CTAaHOBHHUIIM METPOIIOJe, CaBiailaBa CTpax oj De3BpenHOr XuBoTa. Tpynu ce ma Habe




TEXHUYKO PELIekhE 3a 0Baj MCUXOJIOLIKH MpodieM 3a cede u CBoje kirjeHTe. 300r Tora
OKyTlUba TPYITy JbYAH a UOY Ha Memame M0 XuMaaajuMa. Aji 1o noBpaTtky u3 UHguje
y MOCKBY, IIpeJl kUM pacTe HOBU BPX KOju TpeDa caBiagaTH.

A father with many children and a psychologist is in an intensive mode every day. He,
like many residents of the metropolis, overcomes the fear of living in vain. He tries to
find a technical solution to this psychological problem for himself and his clients. To
this end, he gathers a group for a hike in the Himalayas. But on his return from India
to Moscow, before him grows a new peak, which he must overcome.



ITomaBeTH CBe

CnoBauka / Slovakia
10’2017

IaH 1 Hoh, M1aBO U 0e10, UHOWTO U KHUCEeJIUHA,
MPOKYBaTH OCTAaTaK U MOHOBUTHU. CBE je PYYHO
paheHo anu rpeuke HUCY 03BO/beHE, ymehe Mopa Jja ce BpaTH y KUBOT, a Marej du
y HEKOM JIPYrOoM »XUBOTy 0MO nBehap. Ha 0eno maaTHO OH mocCTaB/ba IMOJba LIBETHUX
y30paka W HacTaB/ba 0e3 rpaHuna. HberoB miaBo-Desu CBET OPraHU30BaH je€ MO
CTPUKTHUM IIPAaBUJIMMA UAKO MTIOHEKAZ MOJKE 1a U3IJIEAA XaOTUYaH.

Day and night, blue and white, indigo and acid, cook the reserve and repeat. All of it is
handmade, but no flaws are allowed, the craft has to be brought back to life and Matej



could have been a florist in a different life. Onto a white canvas he lays the fields of
flower patterns continuing without borders. His blue and white world is ordered by
strict rules althrought it may seem chaotic at time.

IIpeguBHA caM y CBaKkoOj HHjaHCH

IlIBajuapcka, Yranpma / Switzerland, Uganda
35,2019

Kako ce HOCUTE Ca YMHEHULIOM [ja U3Iienare
CaCBUM PA3IUUYUTO Of CBUX OCTa/IUX? Y YraH[y,
0Code ca AIDMHU3MOM TIPUBJIAYE KLY Ile rOJ] KPEHY, @ 4eCTO ocehajy cTurMmaTusauujy.
OBaj NOKYMEHTapHH (WIM IpPUKA3yje YETBOPO MJIAAWX JbYAW Ca AJIOUHU3MOM KOjU
XuBe y Kamianu, 1 HaUMHE Ha KOje Ce HOCE ca TUM LUTO Cy ,Apyrayvju’. Mamgvsa je




CpesmOIIKOJIKA KOja je oapacia y daBejiaMa Kao jeguHa 0coda ¢ aiDUHU3MOM Y Kpajy.
dunuc je mocrasa Mo3Hara Kajga je ydyecTBOBaJla y My3WYKOM crnioTy. Capa je crexia
CaMOIIOy3Jjame Kajia je mouesa fa €eKCIEePUMEHTHIIE Ca CBOjUM U3IJIENOM. MapTHH pagu
Kao MaHeKeH U akTuBUCTa. OBaj GUIM IPYKa BPJIO JIUYAH MOIJIe]] Ha BhUXOBE KUBOTE.

How do you deal with the fact that you look very different from everybody else? In
Uganda, people with albanism attract attantion everywhere they go, and they often
experience stigmatization. The documentary portrays four young people living with
albanism in Kampala and how they deal with their ,otherness”. Madina is a high
school student who grew up in the slums as the only person with albanism in the area.
Phyllis become famous when she acted in a music video. Sarah gained confidence
when she started experimenting with her looks. Martin works as a model and activist.
The film provides a very pesonal glimpse into their lives.



Cxiapguuire

Hemauka / Germany
82018

- ,CKIaguumTe” je MeIUTaTUBHU eTHOrpadCku

KpaTku ¢pwiM. CKIafuILTe je MECTO e 3BYK

nomMepa npenmerte. To je UHTUMaH CyCcpeT y CBeMHUPY 0DjeKarta, 3ByKOBa U TEKCTypa IAe

Ce JewaBa paj ApBogesse. Tpar 3Byka y CBAKOM AeInhy IpegmMeTa MOKe Jja Ce Iocmarpa

Kao 0coday mpoCTopy, rie CBaku MaTepHjasl UMa CONICTBEHY TEKCTYPY, MUPHUC U @Ky CTUKY.

Hwu3 3ByKoBa ¥ C/IMKa CyouyaBajy NyO/IIMKy ca 3ByUYHUM U BU3YEJIHUM TEKCTypamMa pagna

¥ caMmor npocrtopa. PUaM Hac BOOHW Y YYJIHO UCKYCTBO, KPO3 AUPEKTHO, UHTEH3UBHO
3BYYHO U BU3YEJIHO YK/bYUEHE U MALITOBUTY KOMIIO3ULH]y 3By4YHOT IIPEAEA.



,Warehouse" is a meditative ethnographic short film. Warehouse is a place where
sound moves the objects. It is an intimate encounter in the cosmos of objects, sounds
and textures where carpenter labor happens. The trace of sound in every bit of object
can be seen as individials within a space, where every material has its own texture,
smell and acoustic properties. The array of sounds and images confront audiences
with the aural and visual textures of the labour and the space itself. The film guides
into a sensory experience, through the up-close, intense sonic and visual engagement
and an imaginative soundscape composition.




CtpaHuu

Hemauka / Germany
7552019

Kao mycnumas, Ilayi Texu y3ajaMHOM IIOLITO-
Bamy Y jeJHAKOCTH PEIUTHUjCKUX MamUHa, JOK
je PaM, mpunagHuk HajBulle Kacte MHAyca ¥ yIIpkoC TOMe CUpOMalllaH, PEBHOCTaH y
NOoApKaBawy TpPaSULIMOHAIHUX BpenHocty MHOyca. MaHoll, gunep gpore ca yiaule,
y JbyOaBHUM jafiuMa BUOW Oer ol CBaKOAHEBHe Dopde 3a MpeXHUB/baBamwe, JOK Mjaaa
CTyOEHTKUIba Talld HaWwIas3h Ha NOTEIIKOhe MPU MPUXBATawky CBOje YJIOTe Kao KEeHE Y
WHIVjCKOM ApywTBy. HanpacHa nemoHeTusanyja daua Leay 3eMJby y Xaoc. Y OypHUM



BpEMEHMMA, YETBOPO CTpaHala KOjU C€ y CTBAPHOM >KUBOTY HUKaJa He OU cpenu
3alI0YUIbY NUjaJIOT U CTBAPAJy UHTMMHHU MOPTPET UHIOUjCKOT SPYIITBA.

As a Muslim, Jiaul strives for mutual respect and equality of religious minorities,
while Ram, member of the highest Hindu caste and nevertheless living in poverty,
is eager to uphold traditional Hindu values. The homeless drug dealer Manoj finds
in his lovesickness distraction from his daily struggle for survival, while the young
student Tashi has difficulties coming to terms with her role as a woman in the Indi-
an society. The sudden demonetization plunges the whole country into chaos. Four
strangers, who would never meet in real life, enter into dialogue and draw an intimate
portrait of the Indian society in turbulent times.



CyHue, BpaTH ce

Cpo6wuja/ Serbia
1152017

,[IpUpPOJIHa T0jaBa W NPHUpOAA JBYOU"“- PUIM
IpaTi MEJUjCKy pEeNpe3eHTauujy U peakuujy
mymu y Cpduju Ha nompaueme CyHua. OBaj (P€HOMEH UECTO HM3a3MBa CTAkE CIUYHO
npefanokaIunTUUYHOM. [locBeheHH ra ca HeCTPIUBEHEM HILIUEKY]Y, AOK Ipyruma ,nazna
Mpak Ha o4yu“. BpeMeHOM, TexHHKa Hamlpeayje Kao W Jby[ICKO CasHame, alu rienajyhu
IIOMpaJveme MUTaMoO Ce: ,MMa JIU HeUer HOBOT I0J CyHLemM?*

»,Natural phenomenon and nature of humans“- this film follows the media represent-
tion and reactions of people in Serbia to eclipse of the Sun. This phenomenon often



causes a state similar to pre-Apocalypse. The dedicated eagerly wait, while others
feel as if “darkness falls on their eyes”. In time, the technical means and human un-
derstanding both evolve, but while observing the eclipse we ask ourselves: “Is there
anything new under the Sun?”

In the Devil’'s Garden

Amxup, llIBajmapcka / Algeria, Switzerland
252018

OBaj ¢unmM ysoau rienaoua y MPUBPEMEHU
CBET CTOUHE nujaue y Aspkupy. HausmeHuuHo
BUJIUMO XPambEeme U UEKAKBE, I0CMATPAMO Tejla KO3a M KaMUJIa, HajCTapUjUX KUBOTUHA
npartunana Apamna. Kako ugemMo 1ydspe y myCTHUIY, MECTO Ce ITpeTBapa y 30Hy )KPTBOBamba




Y OTKpHUBA CBOje TaMHe reonosutuuke tajHe.OBaj puiM uynHe eTHorpaduje he Bac
M03BaTH Ha MPEUCHUTHBAKbE OAHATHOCTU H3MeELITama, OrpaHWYaBama KpeTawa U
€KCIUIoaTalyje Ha TEPUTOPHUjH JajeKo Of, OYHjy CBETA.

This film situates the viewer within the makeshift space of an animal market in Al-
geria. Drifting between feeding and waiting, one attunes to the bodies of goats and
camels, the oldest companions of Arab men. As we move deeper into the desert, the
site turns into a sacrifice zone and reveals its dark geopolitical secrets.The sensory
ethnography film will invite you to question the banality of displacement, confine-
ment and exploitation in an out-of-sight territory.



daxup KOjH IIeme

Jamau / Japan
28’2019

Y 3eM/baMa jyroucTouyHe A3uje >KUBHU MHOTO
pyou Tpeher popa/mona, KOju Cy MO3HATH
1oJ Ha3suBOM xulIpa. Y [lakvcTaHy, 3BaHUYHU HA3UB j€ KaBaja capa. 3a BbUX CE BEpyje
na umajy nocedny moh pma dmarocnose apyre. ®uiam je o rpynu of TpULECeT KaBaja
capa, koju cy nytoBaiau op [lenada no CuHpa, 1a OW y4eCcTBOBaAIH Y ODeJIeKaBaby
roguuimulge CMpTU cyductrukor cena Jlan Illada3 Kananpmapa. HbuxoB miecHu
HACTyT, PEJIUTHjCKe TeXbe, HAUYMHU CaKyTl/batha HOBIIA, U HHTEPAKLIHUja Ca TOKUTHUM
CTAHOBHULITBOM CYy 3a0€/IeKEHU Y 0BOM (PUIIMY.



There are many third gender/sex people in the South Asia countries which are widely
known as hijra. In Pakistan, the official name is khawaja sara. They are believed to
have the special power of blessing people. This film is about a group of thirty khawaja
sara who traveled from Punjab to Sindh for participating in the sufi saint Lal Shahbaz
Qalandar’s Urs. Their dancing performance, pursuit of religion, ways of collecting
money, and the interaction with local people has been recorded.




dHOJIeTOBO

Jepmennja / Armenia
1952019

OBaj ¢wim rosopu O MonOKaHIMMa KOjU
Kuse y cenruma OuUoeToBO U JbEPMOHTOBO
y Jepmenuju. OHU 4yBajy CBOjy TpaOWLHWjy U TPyHe Ce Ia CBET OAPKE IMOLITEHUM.
TogvHaMa Cy KOMyHULIUPAIN C JEPMEHCKOM IIOITyJIallujOM U3 ODJIMKIbUX CElla, ajlk Cy
CavyyBaJIU CBOje 0OUYaje U TPAAULIU]y U HUCY CE CIIOjUIU Ca JTIOKAJITHUM CTAHOBHULLITBOM.
MorJokaHIY Cce HE BEHYaBajy C NMpUMASHULMMa OPYIUX Hapona, ¥ 3aTo Cy croinehuma
OYYyBaJIM CBOj HALMOHAIHYU UAEHTUTET. [71aBHU jyHak mima je cienu crtapaln MpeKo Kora
ce yrnosHajeMo ca Monokannuma. Jbyau npuyajy o cedu ¥ Kpo3 pedr U Kpo3 aKTUBHOCTH.



The film speaks about Molokans living in Fioletovo & Lermontovo located in Arme-
nia. They preserve their own traditions and try to keep the world honest. Over the
years they communicated with the Armenian population of nearby villages, they have
preserved their customs, traditions and have not merged with the locals. The Molo-
kans do not marry other people, and that is why they have preserved their national
identity for centuries. The main hero of the film is a blind old man through whom
we get acquainted with the Molokans. The people are telling about themselves, that'’s
what we see through both speech and action.




Yosek npupozne

- VYR «m Jepmenuja / Armenia
oty = =

OBa mpuya je 0 jakoj Be3u u3Mebhy doBeka U
NpUpoze, Koja je moyvena y SETUHBCTBY Haller
X€epoja KOoju je Off olla Hay4yuo KakKo Aa Oyzae mymap-peHiiep. OHUK je YBEK y CYKOOy
Ca OHMMa KOjH HEJIETAJIHO CEKy LIYMy, U KaJ rojJ He yCIe Aa CIpPeyd Ceuy IIyMe OH
najgHe y gempecujy. bumo je MHOTo MokKy1iaja 1a ra moTKyIe Wiy Aa Bplle MPUTUCAK Ha
YJIaHOBE HETOBE MOPOJUILIE, a APYTe WIyMape Cy Yak U npedujanu, anu OHUK ce YBPCTO
IOpxu cBOjux npuHuuna. OH cede cMmaTpa HoBEKOM MPUPOLIE.




This story is about a strong bond between man and nature, which started from child-
hood of our hero, who has learned the work of forest keeper from his father. Onik
is always in a struggle with illegal tree cutters and whenever he doesn’t manage to
prevent the cutting he falls into depression. There were many efforts to bribe him, or
to pressure with the local mentality on his family members, other forest keepers were
beaten, but Onik is firm in his principles. He considers himself Man of Nature




3y0b 3a 3y0, peu 3a peu

Typcka / Turkey
2932018

Typcka pen Mysuka mocraia je nomyjiapHa U
Ha My3U4KUM TB KaHanuMa U y MyJITUMEIUJU
Ka0 LITO Cy pekjaame, DMOCKOMN, BUAEO CHUMIM W TeJieBU3HjCKe cepuje. Typcku
YMETHULIM PEINl MY3WKE, KOJU Cy IMPUCYCTBOBAJIU I0jaBU TOr MOKpera y Hemaukoj
M BEroBoM mnyTy y Typcky, De3 cymme Cy UMaau HajBehy yiory y nomyjiapusauuju
KyJAType pena. Panuje cy ce yMmeTHULM TYypCKor perna y Hemaukoj aBuin npodiemruma
Kao IITO Cy OUCKPUMUHALMja ¥ ajanTtauuja. BpemeHom ce gokyc momepuo mpema
OHEBHUM IpodeMrMa, JbyDaBHUM DOI0BUMaA, YypDaHUM NpodieMyma, APYLITBEHUM



WHUWJEHTUMA U IPYIITBEHOj OATOBOPHOCTH. TakBe TeMe U3pakaBajy My3UKOM U Tpynie
Cce J1a Ha BUX CKPeHY MaKiby U3TOBOPEHOM peyjy.

Turkish Rap music became popular both on music channels and on multimedia tools
such as advertisments, cinema, video clips and television series. Undoubtedly, the
Turkish rap music artists, who witnessed the emergence of that movement in Ger-
many and its journey to Turkey, have played the biggest role in the popularization of
Rap Music Culture. Previously, artists of Turkish Rap music in Germany would focus
on problems like discrimination and adaptation. In time, their focus shifted towards
daily concerns, pangs of love, urban issues, social incidents and social responsibility.
They expressed such subjects through music and devoted themselves to bring atten-
tion to them through spoken words.



Pa3oTkpuBeHH QuIM

Slovenija / Slovenia
2052017

®unm , PaszoTkpruBeHu puim“ BOOU HaC Ha
KPaTKO MYTOBawe y TPU yIa/beHa IIAHUHCKA
cena y ueHTpy 3amagHor Hemama. Y oBUM cenuMa je HEMauyKH aHTpoOInojor Muxaen
Onuy 1981. ropuHe CHUMHO CBOj JereHnapHu eTHorpadcku ¢punm ,llamanu ciene
semspe”. [lokpeTHU duockon je [oHEO (PUAM Ha3azd Ha MECTO IAE je CHUMI/bEH U a0
je MoryhHOCT HOBUM reHepalujama Ja CBOjy UCTOPHjy IOHOBO BHUIE KpO3 ,Marujy*
duockona. [mepajyhu Ha ekpaHy CBOjy IPOLUUIOCT U CBAKOOHEBHU )KUBOT Y CaZlallIlbOCTH,
r7efaouy Cy UMajy pasodapaBsajyhe UCKyCTBo.




The film “Disenchanted Cinema” takes us on a short journey to three remote moun-
tainous villages in Mid-Western Nepal. In these villages, German anthropologist
Michael Oppitz shot his legendary ethnographic film “Shamans of the Blind Country”
(1981). A mobile cinema brings the film back to the places where it was filmed and
gives the new generations an opportunity to revisit their own history through the
“magic”’ of cinema. Viewing their own past and present everyday life on the screen,
the spectators go through a disenchanting experience.




CRELWIANTHA NPOTPAMU
SPECIAL PROGRAMMES




Southern than South

Nema Problema / No problem (2001) 61 min.
Direction: Cristian Leighton / Susana Foxley. Surreal Films

Riu, lo que cuentan los cantos (2018) 71 min.
Director: Pablo Berthelon

I still being (Kachkaniraqmi) (2013) 123 min.
Director Javier Corcuera. Quechua Films

Quele Quele (2019) 53 min.
Director: Pablo Mellado




Kperawa u MUrpaumje

Movements and migrations

Bogehu ce 3ak/pyykoM 4iaHOBa CenekuuoHe komucuje 28. MOE®D-a, koju cy
y nperiefaHum (QWIMOBHMA YeCTO 3alakaid TEHIEHLH)y ayTopa Aa TeMaTusyjy |
npodieMaTusyjy Kpetame, opranuzatTopu decrusasna Cy ce Onpeneniy ia 0BOj TEMHU
MIOCBETE MMaXKbY Y OKBUPY OKPYTJIOT CTOJIa. KpeTame je cCBenmpucyTHA M Hau3rJie ] DaHaTHO
jenqHoCTaBHA Jby[ICKa aKTUBHOCT. Mnak, mopen cBoje yHKIMOHAIHE yJIOre, HEPETKO
CaCBUM OYMIJIE[HE, KPETAKE MOXKE MMATU U3PA3UT CUMOOJIIUYKU 3HA4Uaj. 3aHeMapyje
Ce 1a je OPYILITBEHU MPOCTOP U3PA3UTO CTPYKTYPUPAH, T€ [a je CTOra KpeTamwe jeJHa
ol pu3nuKKuX MaHudecTanuja ynpaxkmbaBawa nocrojehux ciodoga, 0FHOCHO OCBajama
HOBUX. OBO MOCTaje HAjOUYUINIEAHUje KaJa Ce OPYLITBEHU aKTep Hahe Ha MeCcTy Ha
KOM HHUj€ OYEKUBAH, Kao LITO je TO C/Iy4yaj ca usdernmuama 1 MUrpaHTuma ca biauckor



uctoka U CeBepHe AdpUKe KOjU Ce NMOCIeNwUX rogvHa HacespaBajy y EBpomnu. Ha
OKPYIJIOM CTOJy he ce ympaBo pa3MaTpaTy CUMOOIMYKH MOTPECH KOje KpeTawe YHOCH
y OPYLITBEHH IPOCTOP, Ca MOCEOHMM aKLEHTOM Ha NUTake MUrpaldja Kao BpCTe
KpeTama I0jeuHala U Tpyna JbyIU paJy Hace/baBawka HOBUX IpocTopa. Ha yuemhe y
OKPYTIJIOM CTOJIYy MO3BaHU CYy ayTOPH (PUIMOBA KOjH MPENO3HAjy CUMOOIINYKY TEKUHY
KpETama, a BEeroBy AMHAMHUKY U MOCIeAULe MO0 KUBOT aKTepa CTaBJbajy y MPBU IJIaH.

During the assessment of the films included in the festival program, the mem-
bers of the selection committee of 28th IFEF have recognized a common tendency
among authors authors to thematize and problematize movement, so the organizers
of the Festival have decided to address this topic within a panel discussion. Move-
ment is an omnipresent, at first glance banally simple human activity. However, in
addition to its functional role, which is often quite obvious, movement may also have



a pronounced symbolic meaning. The underlying structure of the social space is often
overlooked, so movement is one of physical manifestations of utilizing the existing
freedoms and conquering new ones. This becomes most obvious when the social sub-
ject is placed in a place where he or she is not expected, for example the refugees and
migrants from Middle East and North Africa that have been settling in Europe in the
recent years. The participants in the panel discussion will present their visions of the
symbolic quakes introduced by the movements to the societal space, with a special
intonation on migrations as a form of movement of individuals and groups of people
in order to colonize new areas. The participants in the panel will include the authors
of the films recognizing the symbolic weight of movements and placing the greatest
significance on their dynamics and consequences on lives of the film characters.




IITko/1a BU3ye/IHE aHTPONOJIOTHje — u3game 2019.
The School of Visual Anthropology — Edition 2019

3AIITO? (p. Kapuu lyutema, Cepen Edwn, Bacwina Haxn)
WHY? (d. Karin Schuitema, Seren Efil, Vasileia Tsakli)

Hnje KYJIT (p. Aunpe Tupnen, Jauuen Keagpaha, Jymurpuna JlyHka)
Not a cult (d. Andree Turpel, Daniele Quadraccia, Dumitrita Lunca)

®JIYKC (p. Baneca Macepno, Eue E3ep, Munga baruackante, YMaup bumair)
FLUX (d. Vanessa Macedo, Ece Ezer, Milda Baginskaite, Umair Bilal)

KPAH)I’"J,A BEPBEPUHA (p. Hamn Kaparauy, ITua bunep, BukropHja Kocroga, Ilojc Credanosa)
BARBER QUEEN (d. Isil Karatas, Pia Buhler, Viktoria Kostova, Joyce Stefanova)



ITomaiM (p. Baneca 3ajo)
Records (d. Vanessa Zallot)

bnok 23 (p. Ana bepnai, Cedectjen ®uymen, Karapuna JIyken, Januan IIla )
Blok 23 (d. Anna Bernal, Sebestyen Fiumei, Katarina Lukec, Danial Shah)

ITyroBame ca MHUIOM (p. Jan Illrexen)
A journey with Migo (d. Jan Stockel)

HpTJ'BaI' (p. ’)KuBa Musne, Tama [Ipodmax)
Luggage (d. Juva Minet, Tanja Drobnjak)
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